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Paxevdiry Sty npéxertar Aoundy yd Epyo tol trou tod cvyypapéa, dAAd 
sdk wid ExavEyuévy exBoyh tod eyzereSlov vol Veudo-'Fer205. “H eyxu- 
xhoraldern s05 Taohy dg nhijpes Epyo SixadOnxe wove atbv phapevterd Cod. 


20. Diller, «The Byzantine Quadri- 
vium» 132. 

24, TIp82, Schatke, Aristeides Quin- 
tilianus 19, Dyered wb sh ompaolx Fs 
ouyypapiig Tob Weudo-Feiod yuk oh du 
Tinocuparalxh poverxodoylz, mB. K. G. 
Fellerer, «Zur Erforschung der antiken 
Musik im 16-18, Jh.», Jahrbuch der Mu- 


sikbibliothek Peers fiir 1935, Avbix 42 
(1936) 87. 

22. Tepeysueve sie ouyypapiic val 
dvapoph sv rapidnhwv ywgtay ory 
Riehter, «Antike Uberlieferungen» 96. 

23. Eyernck pd rh onsale ebrob 105 
Spov, mef2. J. Verpeaux, Nieéphore 
Choumnos homme d'état et humaniste 
byzantin, Tapio 1959, 167. 
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Riccard. 31, oxy éxoto 74 padguarnd yobqwara xo: nay Te @UAAC 
309-342. "Eva ddAo dvsivuno inijeys muhatotepx xal oth Bifrrobixy tod 
Escorial. Haps shy xpdGeen 705 avumayrh, vd Epyo EavaBionpdOnne mohd 
civroun, ve tavrbypove vo Boum lack 6 PaxevBirng SuxrnehOnxe otby 
sitho uallevde dd ta Emeudoove byysrpldia. Quadrivia xod eépouv td Bvopte 
Tov paptupobyrat 4dy tov Lao aldva (Par. gr. 3031, Mare. gr. 529 Zanetti, 
Vat. gr. 111). 

"Anh chy shobour xa Bye dxéum mihpos ExBeBouevy grdokoyuch xdqp0- 
youd to Muyaiha W'ehod dEtopnudveutes eluant speic éxtarohitc mob mpay~ 
pasehovrm pousuck Eqrhuata. “H xpden dxeubiveran o? Evev Butaeveivd 
abtoxpdtosa (xalcaga), tov dnote 4 éxdéiryc nal wetappacthe Ruelle txv- 
aiker ub voy Miyata Ata. Mpéxerran BéBaua yuk tov onuaveméraro breo~ 
ornpinth xxi dxoblxen teaaiouy dev émorohiy tod Wernod, tov xalcaga 
“Teokvvy Aoixa.9'H Bebzepy Emorokh npayparebera: th cunpevia néumrns 
xark th Sdacxonia iv Mubecyopelev. "H rplry Emoronh, xob 6 H. Abert 
Baorua moreicr bt dxevOivera ocdv abroxedtape Kavaravtive Movo~ 
psyo, dmorchet Eve pened dyyerpidio wt cixho [epi povoueis, 7) brote hap 
Biiver indioy th wovarch npdén nepteaérepo dn’ 8x1 # mepthauBavbyevy ord 
Quadrivium Bi8axcxh ovyyeagh. EBS dvayvegttovrar neptnaryrixés, Sy 
dadh dorctozevnte Emppodc, at dvttbeon mpbc tov Exdextind yapaxthen tis 
obwibng vob Weu8o-Verrod.2® "Enions ard pixpd abd dyzereibio dtepeu- 
vivew henrouspic 4 Siapoppoudyy dmd chy doyala pihocopia SiBaanuhia 
repl HBoug Gros xai i clvBean whe wehwSine ub th pvOnd. Karadiyovras, 
é ovrypapbas nagarnpet Ext h atryzpovh rou pousuch elvan wid dBivacry deh 
yner, Tig dgyaine txelvng wxl SZrDaiuaorns povowys. "ABepeivyto ra~ 
payéver 286 ayo abch thy mapathonen dvtavnxadca th revels rjc «EARy- 
naruciie dvaryénmnangn ard Butdveio 705 {fou attdva.2 
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24. Dinpuwe ue tov M. Treu, «Der 
Philosoph Joseph», BZ 8 (1899) 46> 82v 
tmdgyen nayuk dystaroryy nb8erey, oxbv 
Gr, de Andris, Gatdlogo de los codices 
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25. M. Trou, 6.7. 1-64" R. Guilland, 
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1926, 77° N, Torzaghi, «Sulla composi- 
zione doll’ Enciclopedia del filosofo Giu- 
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Ix, Ixxvili—Prosopographisohes Lexi- 


kon der Palaiologenzeit (az tg: PLP) 
IV, 1980, Nr, 9078, 

26, G. Wei, «Forschungen zu den 
noch nicht edierten Schriften des Mi- 
chael Psellosn, Butartind 4 (1972) 32. 
Ba. éxlane E. V. Maltese, wEpistole ine 
dite di Michele Psellon, Studi It. Pilot. 
Class., IMI Serie, 5 (1987) 86. 

27. H. Abert, «Ein ungedruckter 
Brief des Psellus tiber die Musik» 934. 

28. ‘Avaduen tv myyay arbv Schal- 
ke, Aristeides Quintilianus 19. 

29, M. Stohr, «Byzantinische Mu- 
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‘Andi, wvela yiveras o aise td onusio ov ouyypapéy sud Verne’, 
Tod mpaypatetovrat xupiac Th wetpixh, Gras rb cydato oto Tinto too 
Madrave (Ele rir tod [ddcrwvos pozoyoviar)®? % 7k [Tpoozappardusva els 
nip éeOpueiy éxorjunyS* rod nupouadtouy cvyyévera wt vk" Poured ovor~ 
gota t05 ’Apraro¥tvov tol Tapaveivon.™ Brdv Paris. gr. 2731 dixcaterat 
émumdéov pd Descriptio octachordi a Pythagora inventi (Jan |xvii), 7b 
arodtSera: otov Vedas. 

Urhy Wie nepinov Exoyyh, Syrady orov 100-110 aldva, ypovoroyetra 
PR ov wid Sidexrexch cvyypagh mpl Sixetyudrev, thy rola LEeBwce 6 
Ch.-E. Ruelle dnb cov Cod. Mair. N 62 orb mhalovo cv txretayévev é- 
peuvev tov ot yerpbypapx lanavxdy BiBhodqxéy.® "EvSeizere yuk wh 7p0- 
vonoyrxh Evtaén oth povsobempytixh ypauparela napéze: h rpayydrevsy 
rod rpoBaharos rig uBerAy¢ tetdptygn. Urb Eoyo to} Vevdo-Perrod Tije 
povorxic odvopic § 6 (Heiberg 68) 6 ovyypuptas dvapése: th udimhy te- 
sapryp (dig did reccdpey) val vh dink) méumry (dig did Eyre) de deve 
paved cunpaviz xark thy Ewou toi dd xacdw xal bid recodga xx) coi 
61d macaw nai dud xévre, delyvovras Exon St Eyer napavooes th dxcxahin 
t05 Veudo-"Aprororéay 19, 41 (Jan 102) ot oyerink p2 tb dppovind zp6- 
Piqua "H obvroun BBaxruch ovyypugh dmd voy xbdinx che Madplegs 
Tpayparebera td to Cyrqpx vig dendys cerdpmys, nol porrota exvevé- 
otepn wal cworérepe dn’ 6,2. 6 Vevdo-Perhds. "Eneidi, tb xeluevo tie 
Madpiryg Boloxeta mb xovek othy dpratotehich diSacxwrlx, napoustéter 
Goréco ddaevorn cuyyéverx pt cov Peudo-'e)24, mpéme: va. brofléce, xa- 
veig br. 7b dyer Enekepyacret § ouvedurys tod Quadrivium. ‘H syobenra 
100 mpoBhnuaroyd propet vk dmoredet EvBet!n yponxiie cvvdpcias, dedu~ 
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sik», avo Die Musik in Geschichte und 
Gegenwart 2, Kassel 1952, 584 x8. tb 
Bio zwplo dvaplpera tnlorc dab thy 
Tretzes, Uber die altgriechische Musik 
ma. 

30. "Ex8. Vincent, Not. et exir, 16/2, 
816 dvb viv Paris. gr. 1817 (1606 aldvac)” 
PG 122, 522. Se aykon ub th povorck 
poBAhwara nod owSéovra pi abrh rh 
ouyypuph neBA. L. Richter, Zur Wissen 
schaftslehre von der Musik bei Platon 
und Aristoteles, Bepodivo 1961, 16 xt. 

31. “Ex8. Caesar, Rhein, Mus. 1 
(1842) 621 xal dmb Exel ory R. West- 
phal, Die Fragmente und die Lehr- 
sdtze der griechischen Rhythmiker, Avbia 


1861, 74° operand ub shy dnlBpacy abstic 
ths ouryexpiis oti BaBooy, cig dprotore- 
dang onkbns ach Oxwpix 305 Butavet- 
vod deakyarnarned wtroue =eG2. Dévai, 
«Traces of ancient Greek theory» 238° 
Haas, wByzantinische und slavische 
Notationen» 9 x.£, 

82. Schifke, Arisieides Quintilianus 
18, 
83. "Amb 7 To zeizéyem 
6 dan, Musici seriptores gracci x! 
civroye dxéaracux oysu:k ut a Biéoo- 
px 


8%, BA. oyerwd Richter, «Psellus’ 
Treatise on Music 123 ~.é. 
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pévon satdag bru 4 Stepedon ce Andie cerkpmms —4 wig EvBncdryg— Bly 
dviger aviv auvqieptvo cxeherd vay értd uspéav tis dpuovicye.2® 

"H dvadiogydvacn tol everiuaros dvedraens éxnalSeuens orhy Kev- 
ararivanaky werd th Aervch xupeapyta (1204-1961) xak 4} ahs Buel 
pean tOv émarnudy —xatd th abyypovy dpodnyln— at Ocwpyrixte (mveu- 
parte) (Trivium) vai Oerrxte tmoriuec (Quadrivium) Squroigynce thy 
dodeyxen vdeo EyysigiBiar. Bt 2vav ded robe mpeorovg xalgyyzég orhy are 
pewepeonévy xpwreiouax, thy Pedeyto Mayouéen, uxOqrh vod Peweriov 
"Auponanizn, Days 6 xijpos ve ouvedEet vb povabund dab th ypdva civ 
Todoucrdyuy (Squomeiryxe nepl x 1300) swtbusvo dxretapévo Divrayya 
roy tecodoww padqudton 6 Drb Bebrepo egos, Tod ohyupeve we chy mapd- 
Boon elves dprepeapévo ovhy dpuoweh H uouoweh, elvar gaveph h véx der. 
“Eyés ot makanbrepes npaxyyatetec reph rig woumuniic, tvos xa pubs 
dortoroiyx uchaBlx wal MEn, cuvBtovea, xaherdyeas Ero. th youl 
punawide vig olqone mide ory uexpuch, 4 BBoxtuch cuyypaph rol Ma 
pouten elvan zpiyn tev deappocuevay pslquarucdsy. "And ach thy dro- 
by, of Sprouol tiv Bamxdy ewordy, othy deh zo5 Bestepov wepadalon dud 
ows perk thy eloxyeyh, dnovehoiy &va mpbypaypa: «Appoych ely t Bu- 
varérysa dyvclyline soy Btagopéiy vai Hyou xard OEbeyza xa Bapbegsa. 'O 
Fiyos elvan uid 8:2 xpooeas mpoxahoiuevy xecdotaen rol dpa, rd xpdroy 
xah yevixdrcator tay dzovaray)» [Trohepatoc, Diiring 1] (“Agy. I: Tannery 
100, 2-4). "Exo: dxppatoray #89 6 uaOquacixds nat Orwpytinds tic duoveti= 
wig Khai8iog Urodepatog (BA. raptendvea), &d tbv drote wpe 6 Mayuueens 
zh xzpandves yopto. 'O Mayuyéens Aorniv dpelaer tic Pacints Evaies tHe 
aovancig oh oychiy wv TuOayupsiany. Atv oxmelterat dacéan arhy Eicouh 
105 Nexopdov 2a Pepucved, dadd avy raven yok chy lean depen 
ouyyeagy tod Kanbdtov [rohepatov. "Qe shy enoxh tis ouyypagiic tod 
Tayupépn Siamatéveran  tnfBpany xponavrds t05 ’Apiarobevov zo Ta 
pavctvou xai rod Biaddyou tov Kaeovely. Mé tov Mayuuden mpaywarora- 
divas wik atpogh oth wourtxoewpytac) udppmon tev Bute 
Spuovxh Oswopetran rdpa xerapyicc 4 SBaoxadta viv Hyer (ydepas) xa Sys 
ry rdvev (gdyyoc). Hl Ewa. Gorsao pigos B8v yenoizonoetra zaB6R0U 
Grd vov 'Agiardzevo, sbv 'Agroretdy Kotverhiavd,38 rv KazovetSy val tov 
*Ahimo. 


85. Najock, Drei anonyme griechi- 38, Leh De musica 1 13(Winnington- 
sche Traktate 153. Ingram 31) dvsrapacievrn dchOe yi- 
36. PLP 22186 (Wasa, 9, 1989), 905 wal jgenia. Tuk rh Biepeivrrn, wc eni- 


87. Tpf2. cov rapadayrops werads —Spaane vob 'Aptoreldy ordy Mayyudan 3h. 
unverot ual nour abv 'Aptarééeve thy Schifke, Aristeides Quiniilianus 20 x8, 
Togavetyo, “Agi, TL 39: da Rios 49. 
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Td tnéyevo suze (Tannery 100), neph ric axgonc tay rove, xa 
dvelorauya tiv évoudray tév yopBéy, ub tobe mhavijrzec, ouvBéerat exlone 
pd thy ruOxyépern SiBxoxuhin, "Eve Swe 6 Mavovth Bovévnws xard thy 
Teayparevey xltod soil Cytiperog (“Aou. I 1: Jonker 60) évonster thy 
Tah tov, Syradi tov Nuexduayo sev Depuoyvs.s® 6 Mayuutens thy rape- 
Dainar. Pid nasBayoryrnods h hous ASyous, 6 Mayoutens wrquovever yevinde 
ud oabd td dvonara tév xpoqyobuevwr dmb adrbv Oewpyzudy, av val 
Grog prbpece va Sele: 6 Ditring ork dxoondopata and toy Kaxldio 
Tirorcpato,— elys éxwodhrore yvoptoe: xal ypnoporovhact nxrmbrepes 
uyrempéc.t® Sich tyyerpld.c De musica dvaptpoveat Exdwous pévo 6 Kix 
Biog Mrodepaits, & "Aprarézevus, 6 "Aptotorédns, & BkBoyos cod Mubarybox 
@ diane ('Apu. XI: Tannery 130, 32), 6 érotos 28¢2%0u dvapéperae ut 
Bion th wel tov ded cov Nexduayo tov Pepaagyd xeg. 12 (Jan 264, 3), 
wah & "Apytracs® 

"H cuyypugh ouveyilera pb thy xpaypdrevon soy Biaotqudsoy, tov 
rpidiy yevey tay terpazbpbov (avons, yowparix6, tvaguéno), Ov dh- 
havdacey (yodat), Tv cunpondy, tv averqudtov xal to5 opnuariopod 
ray tetpaybpduv, Led 120 xepearo (Tannery 130, 12) 6 Mayouéene pt- 
dace yuk 7) duly nua, dvapepbpevos atic oyboris SaoTyudtOy xaTd The we- 
safonts (uetaspontec), ‘O Spog domjynua, mob dév yeyoinorotetras ot) wou 
oteh Oceopla vig dpyaréenrac,’® ub uavéva tpéno dév éxitpémerat ve bbo- 
pouadel dxpoSiypatiata ue ta damyrimara vig Bulavrvis bxxdgaiactntis 
poveuciie.M Linh ouvéyere (veg. 13) BEnyetear tb oborqux ric burdfag nach 
aby "Aptotortin zal xare civ Mrodeuato. "Axodoulet 4 Siducnunle vic 
petapoiis (uetacponiac). Tb Belrepo pied sie auyypapijs mpaypateterat 
hemrouepiis Th BBuoxarla tov terpxyp8wv ore Bidyopa yim. Exh Slo 
val tehevrato xepddno & Mayuuéone mpxypercietat ta tole ef8y tay 
révo, Bapgxb, pouyixd, dubud, val tie ded rhéov xAlusxes wetagopiic 
nod Exuyydvovrn tow perafodye (wetaxporizc) athy tetdpty [—pb thy 


89. HpBa. axermd J. Chailley, «Lthé- 
xatonique grec d'apres Nicomaquen, 
REG 69 (1956) 73-100, Bratrepa 76. 

40, “Exeyyos tiv xupsidenev yoploy 
ual énbBoor, eptexoudvou ostv Richter, 
wAntike Uberlieferungen» 100, 

41. Lyernd pe ch Cythera nod &- 
popoty th droondopara sod Miroku, 
mp8 L. Richter, Zur Wissenschaftslehre 
von der Musik bei Plaion uni Aristote- 
les, Bepodiva 1961, 15. 

42, Nyeruck pb tov "Apylre xal th 


Gecopta cov sis splzns o7% Evapudnio yévog 
pf. M. Vogel, Die Enharmonik der 
Griechen II, Dasseldorl 1963, 80 x.2. 

43. "Anouoi%er iy. ovav M. HT, Vet- 
tor, Specimen xai Additamenta. 

44. “H brd8eEn sof R. Schlotterer 
ord Musik in Geschichte und Gegenwart 
10, 2juux «Pachymeresn, elva. dg & 
relzou Javlanpévy. Lyerud ye cb deny 
anna Bd. were ov Tardo, L'antica 
melurgia bizantina 321 x8." Tiby, La 
musica bizantina 43, 
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rpootien so pr€orddiou). Ta eldag rijs ushqdlag nod yrifera: of xaeyla 
Gad abrte tie uAlwanes ueragopac Evoudtern ciuguva ue 7d napankro 
opie dreqmisoAsdios — Hyos xpGros, miSodsdiog — hyo detrepos, Aidtos 
— Hxos teitos, povyiog — iyog téragt0s, dcyog — Hyos wAtywos xpdrOs, 
Brodtidwos — Tyos aAdywos devrepas, Uexogotying — Nyos Pagic, troddgrog — 
Hyos wAdepog réraptos. 

“O Mayvygenc onueudiver t6diQ0v ord 130 xepdaar (Tannery 146, 29) 
br f bvouscia wb ch AE yoo dpelderar oxubs usheabods (uehorouds). 
“Exot droxallotaza: h alveon tov Bovey Sodyoizotméy vrpsnoy 
pe ric Mamxic xAluanes perapopiic —rourdyiatov othy bpohoyia. Dalverat 
edrhon be 6 Tayupdenc Snhipke 6 xpéros Oewpytuds mod yenotuorolyoe 
thy Ewoux Fyos, pe thy teyyach onuacta tie dexdyoaotuch watwonac.® 
Ei oydon ud 7d Olu ach, abou dab ch Sou tv dvetotaugey huydoeav 
—tiyenum nod 0% pig SByrotce waxpid— indgyer Emnddov Eva mpbBbanua 
lotopinijc mapdBoang Eves Sydadh) 6 ’ApiotéE|vag é Tagavtivac, xatd Th 
pagrupla 705 Kasoveldy (sag. Harm, 12: Jan 203)" xat vo5 "Apuoseldy 
Kotvetkiavod (De Mus, 1 10: Winnington-Ingram 20), diéxorve Sexarpets 
révog —ad tov inepuroniBto, mob Aéyevar Entens xai Snepepbytos, ds 
xiv GnoSdpto—, nod aynuarilovrar ub Budnpioy pspiadiv ded abrode ot 
bEets nal Raped, of Oewpyrixal ric Borepns keyaubryras —ialrepa 4 Kias- 
Biog Mrodeyaitoc, 6 'Agtaretiing Kolveiiavéc, & Paubevrioc— Starienaay, 
ua drowdersyd so dmeputontBtou, wéve Enck révous (xAluanes wetwpopaic). 
*O Buxystos 6 Pépwv (Usag. 46/47: Jan 303), 6 dxoteg dvizest 434 atob< 
Butavewobs ypévouc, dvagéper Exions udvo Ents todxovs.? Ot mpocnaferec 
oi I. Testy nat toi H. Gaisser vk ovayericowy, de mpbg Th ovyxpérgay 
say ipdne, rode Bulaveiveds duxkyousrtxode rodxons (Fyovs) pb rode 
wWamuode tévovg xxi dveleroiyx tle dopovles Biv yperdterat vd Exaveehy- 
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45, "And thy whobota ypupuarela ne- 
pl tiie axons tev dpyalew rome ye cob 
Firous vis Rulaveiviis bodknowxasxiis wou- 
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Plaion und Aristoteles, Repoive 1961, 6° 
O. Gombosi, «Studien zur Tonartlehre 
des {rahen Mittelalters», Acta musica 
logica 10 (1938)-12(1940)- J. F. Mount- 


ford, «Greek music and its relation to 
modern times», JHSt 40 (1920) 13-42" 
Diiring, «Impact of Greek music» 179, 

46. “Onws enusiOne 78x arb tov 
Jan, 96, 203, oqusleon, % mpayydrovoy 
tol Knsoveldy, svat Xextopspdote;y anh 
bri 700 "Aprotefévou II 37: da Rios 47. 

47. Tp. mivaxx crv Vetter, Addi- 
tamenta ad Henrici Stephani thesau- 
ruin graceae linguae 10, 7px eldog ot 
GorciBeon mpbe abré Bplawerax 4 rlvaceac 
réiv Gerth elBGv vig bxrdbag xard viv 
Boséwin ovév Reimann, «Zur Gesehich- 
te und Theorie» $81. 
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Boiv 286.49 Ee prs toroprxh Oecpnon chs oyernhe ypapparelas Btv prto~ 
pet vk dyvorfet pue duorBale exiBoxon —irac 0% Bodye napaxdce ovhy 
neginrwoy tod ‘Aytonoaizy, ced. 408-409. "H Siapoppeyévy Dewpia vay 
dures baxkyoxorndy zpénev Bose dpoputh avads Oewpytinols Tis wovst- 
aig va nablopicowy miens ob bres nul sav dpb sav rérew, xob BEv Fray 
ovabepie xaré Thy dpyadryta. 

Tia shy todhpucn xisie tic obvrouns napwvalaans oxbmeuy elvan 
dkraay Tie kevatntis xptoys vod Ditring*® ice sev (Macpuaten. “Av 6 couy- 
Bde poumxodéyos xxi ExBSens x00 KawiSiov [rokeuatou elye dxmusioet 
sword Thy xpoapoee 70d Mayuuten, 4 eapousiacy nob npoyyhyve Sty Ox 
dynotoyyoice wb thy dba cot Epyou tov. ‘Onaadimore, 6 Mayvpésns dty 
drorehel xarh Ty yh pd shy xevrech xetuévou sob Mtvoheuaiou. “Av xal za- 
pabérer cugvic xurk ntkn dmosmdcuank Tov, mupahelmes Ta oqusix nod elvan 
dxopamonnd yid pis chuscs. ‘orcs, abrd cb yeyovds Bev uropet vk d- 
xorehet xpurhpto pihohoyixctaropucic dEwoMrnoys Tob Maxuuéon. Td wi 
Oswphcovpe +0 debtep0 uépoc to} Lertdyyaroc tay tecodowr pualyud- 
Tor andi mpotdy évae cuuninty mod By natadaBaver ti nvr, Ok of- 
nawe &x BéBpey mapavénan Tv oréyev xu Tod txhexrixcpod The Bo 
Raveewiig émorhuns. Modypors, 6 Mayoutone dtv propel ard 180 xegdhavo 
va Eeycuploet et8y dxrdBac amd xdlumxec werapopiic,® xai h ovyypagi s00 
brecdinore d2v Eyer ueydden dela yuk Thy deyata Oewole ris wovowxFic, wid 
nai Binctithynay of xupbrepes Tyee 796; 4 Hroneuaing, 6 Moppigtos xat & 
Nixbyayos. 'H Endoh doorico cov mqyav xal h mpxywsreven civ oy 
star mob dxetvos Osopotae oquavruck Eyow weyéhn oquaata yuk chy loro 
ple tiv elBixdy Imemudy ord Bulévno, 

“Evne Edhog patinris 700 Dewpylov "Axponodien, & Gnatog ra» pido- 
cépun xat rodutorwp *Tasvvng Medidoynoc, Eypails otk thn tod Lou ye 
dpyte 705 Lou aldva® rb Eoyo Emoracia pepical ets tora rife dgidnri- 
nic capnvelas Sedueva, th Snote npxywareteras uous tyrhuara. OF 
Raparpphaete tov oyerma wt th ohupmva dimathware tethers, RéuTTyS 
vat beréBac, nob rapaBiBovea. ot yeipéypapa dmb tbv Lo alive xt. (Ven. 
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Uberlieferungen» 92,— PLP Nr. 22285, 
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Mare. 595 Zanetti), copBddrouy thayrota othy xxravoyon sig dpmovurtc. 

Ta "Aguomed sod Krnbdiov Irodepalov, nod xerodduBaver eplorry 
Oban oth poverxh Sidacxadla rie Exoyiic tov [akmohdyay, elyav psiver 
Abyeo 200 Oavarou tod cvyypapéx Husted) xal otauatoicay ord 140 xepa- 
aus 200 splrov BiBAlov. ME Bion viv mivana nepteyouéver, nod mpotas- 
aéray att Epyo, 6 Nucnpbpos Upyyoptic, Evac waOytig 70d narprdpyy "Todv- 
vn Davi nal ro OcoScpov Metoyirn, mpoandince vi cuurhypeart, yk te 
dvdynes rhe Bibzoxahing, vo Eyyergldvo vod weydhou "AdeZavBawvod yd ve 
2detrovta tpin televtain uepdhain nol mpxyparebovrat Th oyéoy tov 
révev mpds 72 ollpdna cdpara.® Abth } mpoondfew npoxdhese, mlxvirg 
opts ord 1330, nai névcws mplv dnb vo Ekonaoux rife Siaudyng yew dm 
thy Tlodapd, pik modepixh xxOodqyoluern and tov dx KaraSelac poveryd 
Baphzdy. Urhy “Avaozew) sig ta xo0ctebérra rola xepdhaca taig teiev- 
taims Entypapais tod rolrov roy rod MTrodsuatov douonndy 6 Baphuky 
npocdrre: ory Dpnyopa tt of cyurhnpeacig tov ovyugotoveen ab EEL oy~ 
peta pb thy indhory doxpovourxh xal woven) Sidxcxerlx tod Mrodepatov 
val Gr 7) teheutale xepdaano, nob B7Gev npoortOnxe dnd tov Demons, dtv 
npotpysta: dnd adtiv, dak Botoxerat 3 —natk tov Baphaip— ot na- 
habrepa yeipbypape.® 

TR ueiveve 105 Nucnpspou Ppnyopt, ovuninpwptvo ue oydnte, 2u36~ 
Onxe dpybtepa, yoopis onpavexte petaBorte, dxd zov uxbyry tov ‘Ioxdx 
"Apyupé.M Aty dEerdXerat BBG av othy mpoondex rob Peqyood propet ve 
Buarmvoseabel ExaventBoncny Tis doyanneranuntic wovorxc Ocwplac weow roy 


52, [pGh, engsiocy ortv Vat. gr. 
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(Jan, Ixxviii). 

58. Ba. R. Guilland, Essai sur Nied= 
phore Grégoras. L'homme et Vaeuvre, 
Tapio 1926, x8. Bh, éxtonc Mro2euatoc 
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Gguorzdw Baghain poraxo’, Sov dvagé- 
perat: *Fors dé rd ye xgocreOévta xegd- 
Java *raita, by va wey nedtega dio réov 
tinds tin all spas Eouxev elvar texpai- 
gouat "SE 16 undapod ev trois nazaols vow 
Grriyodpen paiveatiae yeyoapuéva. 16 dé 
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ungsher. der Akad, Wiss., phil.~hist. KI. 
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dpéBov Oswpymxdy xxi ro Ppyyoptou Xiowdiy, émoximav Taupldoc. 

‘O Nucapépos Dpnyoptie npéret vi tye: cvyypaijer nal Eve HdAo, dvéndo- 
70 dxbuy, povornobewpytixd Epyo, td oivromo eyyerplaie Td ajouocuévor 
208 dgponxod xavdvog télewv abornpa. Td Epyo Rpoypatebetat uxtapyas 
Th oton évausan otk dartpie xal th Staothwste, wrk muOoydpera Bewpla 
rod Tipe thy uanouch, ung nopph ard cplco xepdaato tot 'Hyyerpdiov cod 
Nizoudyou 705 Pepamyve (Jan 244 x.£.), xa och auvéyera tEnyet Baouets 
Ewoues THs SiBacxsdlac tév Siaotyytrov, lattepx tod diacthyatos mey- 
rms. Téhos, pt pourmobempyzick Cythera doyodetron 6 Veyyopiic eat 
ov) Sréyyynud tov ard Mepl évezview toi Cuvecion, rob mlavids yoegryxt 
aply dd ro 1328.57 

Erb npécano to Mavouyr Bovewlov h Butavrwy Oempla r7i¢ wovarxyis 
Beis tov psyaditego exmpbcwnd tye, Td eyzetpidto “Aguovicd 0d dida- 
oxddov 703 Ozo8apov Meroyiry by: pbvo otibyxe at peyého dod yerpo- 
yedpay dnd tov Mo aldva x6.,98 dak werappdornne ork hacennd®® Hy 
ot) sthog 700 150 aldva, xark magayyehia to Franchino Gaffurio, xa 
ron Fray ywword atdy xécuo tay hoykww rjc Adays.5" 

Enh ptyet ofuspx Epeuva, alrepa at epyaaies dnd thy xponyotpevo 
aléva, tb Epyo 700 Bevewiov cuynplOyxe mpomavtig ut auyyenpic TOV 
Tponyoiuevoy md abby Oewpysixéiy, tig doles év udosr uvquovetct 6 TSt0c. 
“Exo: vaoviarze th nipog tov boov dpope thy whaownh Sidacnarle Tig wor 
ouiig ual dpproiyrhOqxe cobupd % ynodryté cov. "Evives othy xpirch 
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lieferungenn 105. 

57. PG 149, 543-546" Guilland, Es- 
sai sur Nicéphore Grégoras 209. Richter, 
«Antike Uberlieferungen» 105. 
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Bid 1992. 

60, 'T8 Corpus musicorum gracco- 
rum, nol dviryetde & pepontoc xathqyr- 
hg Franz 4 1840 (oe. 8) xxl Expdxetro 
ve nepidfier vw "Aptarékeva, civ iwhet- 
Bq, toy FevBo-[Daoszapyo, sav "AptoreiSy 
Kotvstiiavé, tov Otowr tov Spvevato, tv 
TauBéveto, tiv "Adinto, tov Kaiti T0- 
daaito nat sav Hopgipto, cov Nexbuyo 
iv Pepaonys, ray Basryeto, tiv Wernd sath 
tiv Mavouii?, Boutwno, Biv &8bOxe wove 
xpfa. Jan, Musici seriptores gracei v: 
procter exiguum laboris specimen ... 
nihil e scrinits prodidit. 
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zai R. Westphal, 6 dnote £Bhene ota ‘Aguonxd 205 Bovewlov dnaéic uk 
cuunthyon &md sev Krcoveldy xal viv "Apiorety Koiveciavs,!! 6 H. Rei- 
mann npoondOqoe ve LEqyhae: t clornus to Butavewol Ocwpysix0 nal 
vi Lexurhacs sh Oboy tov othy loropia zig wousnniie Beewplac.®? Updeywart, & 
Boutynoc ord npiica fiato tiv “Aguommdw Eyer nepcrdBer nave NEn Eva 
peytho wepos tol MTegl wovaweiic (I 1-12) x05 "Apiorel8y Kotveavol, dmesg 
zai nodudpius daoordouare dnd chy Baxysto, tov Krzovet8y zai sbv Ma- 
unten, pools vi xatovoudter cle mays tou. "H dvagopd tov hues ovhy 
Elsxyeyy 705 KazovetBy éyet xdron Wralzepn evBiaptoov. Ob oqpavruts 
droxntoec dvieca ot) xeluevo tic Eloxywyiic toi Krcoveldy uxt cic dva- 
gopts tov ard tov Boudno pépouv tay éxaBd cob "Apiorokevou Kacoveldy, 
mid xovrd ov) Tepiezbuevo tig oxtions riiv "Aguonxdy ororyetaw ob "Apt 
ovoktven. Elyse dpaye tnédy tov 6 Boudmog pak dxtevéotspy bxdoyh tic 
Elonyayic toi Kreovely wk yaptvn opie pig myyh; ME Bday ca deco- 
orkoyacs arb thy Elexyayh, ovhy brotx woalvevra cuzyk mpordcets 
curyeveic dig mobs tO venue ut abtts coi "Apioreidn Koiverauaved 4 tod 
Martianus Capella, 4222 E¢vec boov depops thy Zeppucry ual zd vonux meds 
Thy madabrepy dproroktvers, aynich, SeacundOyxe H brb0ecy b1 6 Beuewwies 
pati pt thy Eloxyayh elye yenoponorhses nat th yxutvy ‘Apuowe) 705 
Kyecoveldn. M8 xb Cirque absh doponhOnue xai 6 G. Seydel,"® 6 srotoc 
xanthine ot cuprtpacps bet 6 Bovévoc yumpite th yapevy ovyyeaph tod 
Kacovely mponavrdc &md tie nage forts orhy Eloxyeorh (h énolx drodide- 
sat, were Thy wuplapyn rote droln, atby VevBo-Hixdelin) xaledg zat dmb 
tov ’Agioreldy Kotvrtauavd. 
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61, "O Abert, Die Lehre vom Ethos 
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62, Reimann, «Zur Geschichte und 
‘Theoriew 335 2.2. 
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val mivaxag civ Teptegouévwy evhy Rich- 
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7a ehohuare of yerpbypana, oviv Schatke, 
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"H hualpeay sav mepbdev Eéntng tiie Ehayvaxiig pouowiis aviv Bauév- 
wo wg imtpéner vk LEnyhoouue napanton th ayton tov ue tobe mpoxaté- 
Yours tov. Urb xeparato nepl tév Suri elddv (species) rz pereodlag (IIT 4: 
Jonker 318 x.£,) 6 Bovéyog Sunpet thy loropla the povoreiic Oreapiag ot 
zpla. oradun: (1) of x96 ITebaydoou xai Tegrdvdoov peozotol" (2) IIvbays- 
gag xal Tégravdpo¢? (3) of vedrrepor pshonowl. Ot pedorowwl, c5c0 of xb- 
darts vey radarbtepoy Enoydrv bao xa of vediregot, elvan, ct dvelOsen nabs 
robs povorzot's, dguomxots, xavonnods (“App Il 2: Jonker 144, 16), mpx- 
xziol pwovareol, dpyavoraixtes % spayouderéc, nod Biv Eypabay Osopytt~ 
wig cuyypagis xt Eror Busway dvedvopo.. Lougeve wt adrh chy eauperixeé 
repikyrruch Bialpeon ot splx orddie HeuEnG, povarxollewpytixol dxd chy 
*Apuovbkeve xat cbv KaaiBto Mrodepato &c tov Pedpyio Mayvuéey dvh- 
xowy ath Bebrepy xaryyopia, Mé chy bvouaala vedtepor weozoval Evvoodven 
drt ol mpaxtxol pousxol tv teheuralow aldvioy, Bydadh mponavrbe of 
Putavewol badres xa of beyavonainres tig antic. Und pytopind éyzerpldio 
708 "Tacky 705 Odoabpou dm’ tov 140 alesve of exyypovor rig Exoyhe ouy- 
yeageic tvoudtovea: éxtans, dv xai ot émimunzixd c6v0, vedirepor.6® "Az 
wh oxomd vig Stapnotic dvunapdlcang dvducan ot dpyaubryza xa abyyp0- 
vy énoh ord Buternio, 4 dod sol Bovewlou oqualves fx oquavrixh Bi- 
a othy dvayvdpion pnts dudes ath Oewpla tig wouourtic, By AaBer wd- 
Inara xavele irbtn tov Th avdon nod matpver 6 Veddbs, othy Emorohy tov 
Tlegh povowniis, drtvars. ott, usvavxh vig Exayhs tov (BA. nagandve eh, 389). 

"Eeid) 6 Bouévnoc dnéBhene ob yuk abwean tiv Sixpdpuy ayorav ve 
xhaawnis povarniis wt oralepds otdzo th ypnotnonoinanh m> de Vempytixiic 
Btone say wehonoidy, 30h dexobce vi bvoudost tk onuotinbteps Ovonare 
Fie doymbrqrac, Gros & "Agrarbzevoc, 6 Kaabdiog Hrodepaioc, & Nexbyx- 
pos 6 Vepuonvés, éva of Inéhoimor Exxpbawrar ayohGv dvapbpoven: ob xz- 
rnyoplec, Greg movarnol (= dgrovotevxol), dguorixol else xavovixol (= 
TlvOxyégeror).0” Daiveran midg 6 Bovéwtos yveigite extons th Sidaxruch ovy- 
‘ypuph cob Veudo-Verroi Siapopeting of cupnrdaers dvduesx od Eoyo sou 
wala’ abthy npéxet vad dgethovear ot ypnan uke xorvijs myyTs.”? 

“O Tayvytens, ds Geapyrixde ric eanownys wovarxiis, ousluce npd- 


67, 'H oeipk dxohovilag dv dvoud- ‘Agu. 5, 19 (Diiring) H. Abert «Der 
‘tov Biv dvniszoryel meds th ypovadoyia: 6  gegenwartige Stand der Forschung ter 
TépravBpos mpéxer vk Kinos viv 7a alévx die antike Musik» ord: Gesammelie 


X., 6 Mudayépag tau 60 aldiva =X. Schriften und Vortrage, Halle 1929, 53 
68. Walz, Rhetores graeci WII, Exovs- x8. 
ydpBq 1834, 526, 527, 559. 70. Richter, «Psellus’ Treatise on 


69. Tp8A, Krwitos Izoheuxing, Musicn 128. 
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tog the wakwaxes petapopiig (rdvor) ut trode Hove Tie txxdnomotunT¢ pou- 
aig. “O Bouévnoc émyzipet ph dxtetapevy obyxptey dviueca othy bpo- 
Royle véiv povowdy xal civ xavormdiv dh ch wid nal tidy pedonod db 
shy 2m, "Hi ExavedauBavduevn Exopacy: Hrou riby wows tad ribe wcko- 
xouv xatounéven igor (‘Aou. IL 5: Jonker 164, 14) xeqawonorstvas xal 
oth tplto BiBhlo tHv “Aopomxdy ("Aou. UI 5, Jonker 320, 19), éxov & 
Bovéwiog, ornpiléusvoc otic naparnpyjcetc tod "Avaviuou Bellermann 
§ 2-6 (Najock 68-70) xxi § 86-88 (Najock 140), tauri%er robs peradixods 
shroug modlnys nal mpdxgovers pd 7 évrjynua’ évrjynua BE, &¢ yaptopin 
spa rods deysnods révoug nai thy wren Uiis wehwBtae (Agu. II 5: Jonker 
320, 19), elvan dupiBaic h oquaate ut chy Sola ypnouaorotetzar 4 Seog ath 
Butoeveivh bodnanatuch wovaned? TD Bows Evbe Shou pedeadixod irov, 
tepetiopds, napekhehy db why dxxkyoaotuch wovaweh, av val we wh wrxph 
perarémoy 700 mepteyouévou, Zerby Bouéwun, 6 drotnc Biv dxcroulet 86 
tie oyetixts ZEny hoes tod “Aveviuov Bellermann I § 2-11 ,** 6 tepetiopic 
dvagégeras oth cuvodelae tiie quvic dnd Eyyopba: Spyava, 2va avy dxxchnove- 
astxh povouch, Snes 1.7. av) Mébodor xa veancudrow xal tegetroudtom, 
nob dnadideras arty Bevo Kogehvn,” ut abch thy Exqpacn dora Eva al 
Bog pekioparinod wéhove.™ 

Tédoc, &g onuewabet Sr: 6 H. Reimann Gewgotioe +k ‘Aquoviad vod 
Mavout{a Bpuewlov dratc éneEepynota ent rig énekepyaalae évig mudané- 
epou thayvixod yyerpiion cuvBe6yevon we Tov mepinarytind “Adpuato vhy 
*ArppoBtotés, (2og aldvac p.X.).7 ‘Qarhao h dvarpyenOelace dndBetEn Bev é- 
ranorovOyee. 

Driv veorharouxd Pedpyio Peyord Maifova (meptmov 1355-1451) 
dvapuapitovye tray coBupd cuvBerind xobeo yuk Th wera BlBaen rie dpyoins 
povowoleapyrixis oxitns oth Butuch "Avayéwyay. Sth chp auyypapued 
Epyo rob Bzaxdhov to Miotpi cuyxeradtyerat xal } ovyypzgh Kepdiaa 
drra Ayer povardy, 4 rola elvar abvroun xepldylm, xa) axokiaoybs tod 
xpdrov Bipilov dnd xb Heol povawdig 105 "Apravel8y, Kotvridtavod dab +h 
cxomd tie masonxkc Biaoxadlac.™ ‘H povorxh anustoypxgla datiao, 


71, TpGa. ayexxk Raasted, Intona- 
tion formulas 40 

72, Najock, 
sche Traktate 176. 

73. Tardo, L’antica melurgia bizan- 
tina 254. 

74. IIp82. Tiby, La musica bizantina 
125° Reimann, «Zur Geschichte und 
Theorie» 386° E. Graf, De graecorum 


i anonyme griechi- 


veterum re musica quaestionum capita 
duo, Marburg 1889, 22 x.é. 

75, Reimann, «Zur Geschichte und 
Theorie» 338, 395° Jonker, The Harmo- 
nics of Manuel Bryennius 26. 

76. Schatke, Aristeides Quintilianus 
22 2.4: Richter, «Antike Uberlieferun- 
genn 98, 107. 
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rob xarannuBdver onuarch Oden orb dyzeipidto tod "Aproteldy (IBtaitepa 
orb 19-14), Biv prqpovetetas xaB6rov avhy epthnty vod TAgOeave. 

‘Ta ddaqnaxd zeipbypapa tod Meculave. xalxic "Avayéyrnans repitzouy 
naduépiOues dvdvoes mpayuaretes yuk elBixd povonck Sarhuara, of bmotes 
rok) Saxon unupotv vk EvrayDoby yeovohoywck othy laropla tie Aaqnxhs 
Oseaping tig woumntig nal yt’ abtd mapmpshodvtas dd robe éx36re¢. On Trav 
a@Bivaro xai dygnato vi mupovowicer xavels ot uk Loropln tiie Aoyoreyving 
fveev xihpn xardAoyo abraw sav ouyyoupby. “H Bulavewh povorrodoyla 
Haxohoublet vk orepetcon te dunpeain ebperhoun Ewordsy, rob 64 Fray yoH- 
ous 1d thy enthuan Cnrnudroy eEdernang xeydvan xal yerpoypdpwv. Od 
urquoveurody 286 bvo wepind éxBoudva dvdvuua dmandauata, wh Sxate 
pmopel ve mpodexennie dacd rh Bulavew) Exoxh, 

"And soy Cod. Laur. Plat. 56, 1 (130g akésvas) 4 A. Stamm 2é3ace 
nudy dveniyeagy moayyarela yuk rig Grodiaupéasts voi wavdveg utd meay- 
pacela dyraBh yur rode dpOunrxods dbyous THY Sinomyudrow, dusroyn 
pb¢ thy Karavop)) rob xavdvog 765 Ebxneldy. Téroiec udo30. uétpnene, 
rob mapoumdtovean wb -ypapuxd enphumen ub Aden cov "Bhuciiva, pic tow 
rapadclet dad tov Krabdio [voheyaio xxi cobs xavorxods dc cov Tecdipyio 
Hayuuton (De musica 17: Tannery 143). 

"Ant thy borepoBulavtivy enoxh mpotpyovto milavov ta Aeyéueve, 
Excerpta neapolitana, vr snoix téSwoe yk tehevtatx gopd 6 Jan xavk 
xiv Cod. Neap. IIL C 2 203 150 aleve nai xa broia ord yerpbypxp0 gépory 
thy émypagh [rolepalov povored. Abch 4 yadaph didoyh xepadzlov, 
rob drorehcizan elze drs xath Min dnoonkouare etre dnb Bkvewa dad by 
*Aptavortia, tov "ApurrtZevo, tv Nixéuayo, tiv Kneavel8y xat cov [so 
dapat, Dav ies easek. Gyrotsend hla, Tlaghees led agape: dk at 
ouch nak uacpucd bankpoven ie deazhe™ 
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Av zal 4 dxadquateh uovowh Siduoxadla Bathpyae Thy xanowh, &p- 
Yalu Oewpla tig povautiic non Th Budpxsx Srdxrnenc r7j¢ Bubavewviis éxo- 
His, yenowomoudvras <b bvoux pouswni) (rézry) wbvo yuk zd Okyara mob 
Tparrparevdray exetvn, of daxcknmactinads xhehous Eyive alathysh  dvdoren 
vi xarayoupoly tk atoiyela tic Exxinaaatixis wovorxijc nod napadiboveay 
ubsa de vo mpanrixd, mpopopind udOnua. Ee alyxpuon mpoc th Emperink 
rodvdeOue peipoyega ut vebuara vik Thy Sp0630En hevroupyia, th omotx 
uagtupsiy bday wovowch téym nal wid EENEN exmpoowmoiuern dmb unk 
rherdBa ywootdy uehudav, SacdLoveat oyetind dyes, xal cg éxi vb nAet- 
arov prazés, Ocwpytixts mpayparetec “ph vo dexdnowxatind uthog xal Th 
onpevoypapia tov. Kai GéBaa, téroveg ouvéders tie padres téxrys,) ob 
bnoteg napadlBovra. xuplug cg cloxywyts ot yerpéypapa ue vebuara, Bev 
Eyouv nad doyorsyuxh loon. 

Téc0 dnd yawoarxd Sco xal ard bpboypapixh troy elvar oypavrrxd td 
Yaopa dviqieaa orig raxabizés, Byradh tie bByyles Podruxts teyvys ye Tov 
wiipo® yak th byyerpide réaiv dppovndv. Elvan pdasora vie dmopel vavels 
nts  Sdyhy xadhirez word dla tii Buavrwiic bexhyomortxye povorxyis 
—yopic dupiBorix write ded tig prnmdrepes Exepdacic vod Bularstvod To- 
Aertowod— andpeae vd EmreuyOet pd térotec dmdobeds OByyles, cuvraypsves 
cuyya ob wopgh épwtanoxplacwy. 'H Eiprnon ye’ alto Boloxera: thy woh) 
peydan onuacla sod xpogopuma wabhuarac, xabde Lowe xat ard ort of 
povarnol tig éxxhnotac (txxknoacrimol), tobe éxotoug 6 MavouhA Bovévwoc 
droxahst pelorowbs, dxoxsoboay th wovorxdbeosntuch xardevich tous 


1. ‘FL tvowaota eyzeoibior, wo) ow 
Bkerat pub Eevee Smug to “Aguonxdy Eyer 
gldtoy zo Nucoudyou x05 Teoaaqved, Sty 
Yonmporoetra at myyéc txatvne Tig éx0- 
iis 1k ovrypapts atic Tis xasnyoplac. 

2. TBA. thy dvrlfeay, uerak “Ayio~ 
swhitn wal xaaadixis aviv Vot, gr. 872: 
elelanoper teri: rdza xai dxd rév xand- 


dum eis dxqov rexaderpévor... (Tardo, 
L’antica melurgia bizantina 167)" =pBd 
intons G. Dévai, «Manuscrits en nota- 
tion byzantine dans les bibliothéques 
publiques de Budapest», Acta Ant. 
Acad. Hung. 1 (1951) 252- $0.. wapanksos 
ath, 409-410. 


26 Hunger, "W Adina yoannatela toy Betarterdw 
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ciugavx pe thy mapddoan tie waaoutic Oewplag tig povorxic. ‘Daréao 6 
drmhig dddems Expene vi xastyet pdvo ti ydses yuk Thy dukywooy av 
vevpkrow nat Syn ch BiBaonadta Wie pehonattag (sbWeonc). Pek tov npaxtt- 
xd abre axond kexotoay of ett Gyles thy nanadixdy. 

EiSfaets dmb code Buavtivods yosvoug ayerink ub the bxxanoraorinde 
opords Yarrunte réyvng otk wovaarhpre 7 orig uytpomodirinds exxdyates, 
Gmwg napadelyparos ykon othy "Exepaucy cob vaod tv “Ayla "Anoaréhov 
athy Keveravewvolrony amb tov Nuxéaao Mecaptry ord 262m r00 12ou ald 
v2.9 napaBidovrar penovopéva xxl By naptyouv eyeBby xaBdrov mhnpoge~ 
ples yuk tle pellbdoug Biduoxarlag. “Exot, dbyeo tie Edenpys prhohoyrndv 
anyév, xpénet ve xaraghyouus otic elxovoypaphaets yetpoypdouy.t "And 
Thy Ziky usprd, Burixol Ocwpyrixol ric povorxiic, émwc Ax. tov Yo abdva 
6 Aurelianus Reomensis ord Evo tov Musica disciplina, napadidovyv énl- 
ong Rangopaples yuk cd Butcevewd duxchnoraarixd wshos. H Bispedyqan a- 
riiv vy dvapopév O04 Eenepvoiics th Spin vie mupaions cupBoric, Adv 0% 
mpéret dhotéco ve Anapovnbet of pd doting tie Bulaveviic Exxdyora- 
oruthe povarxiig ord mhalato rij¢ totoplag tod mokitrapob.* 

“H onuetoypagia vig Bulavrvic Sodyonatixtis povaucte Siapécer p1- 
Cink dr th oqpetoypapla tig dpyalas Eaqvunye povowiic, Uvhy teheutala 
Eypnowuonootvro tk xepahata ypduuare tod dagaBhrov ot Sidgopec Oécerc, 


3, Nicolaos Mesarites, Description 
of the Church of the Holy Apostles at 
Constantinople, &8.G. Downey, Trans- 
act, Amer. Phil. Soc. 47, 6 (1957) 899 
(ix), 917 (xtii)> x62. Wellesz, A History 
of Byzantine Music 62 4.4. Vyerek yt sh 
oyxton Sdoxahor-wabyrh 782. J. Raa- 
sted, «A 17th century manuscript of 
byzantine music, recently acquired by 
the Royal Library in Copenhagen (Ny 
gl. saml. 4466, 4°)», ave Actes du XV 
Congrés Intern. des Etudes Byzantines 
TH, Rowxoupéor 1976, 565-573. — Th. 
Baseu-Barabas, Zwischen Wort und 
Bild: Nikolaos Mesarites und seine Be- 
achreibung des Mosaikschmucks der A po- 
stelkirche in Konstantinopel (Ende 12. 
Sh), (ABeoxe. Baresi Toverernuion 
Beévrgg 290), Bidwey, 1992, 11 x4, 

4. BD. my. tie eleovoypaphectg 103 
"Leokvvg hunt deb vbv "Adowmd nebdeca 
Kovtdoun. 412 avi N. D. Uspenskij, 


Drecnerusskoe peoteskoe iskusstvo, Mé- 
oy 1971, mtv. XV, ¥ arb uerayevéatezoe 
ypbvoug otiv N. Findejzen, Oderki po 
istorié musyki » Rossii s dreonejsich ere- 
men do konca XVII veca 1/3, Méoys - 
Adnvyxpave 1928, 285. TH enuacte yov- 
aud ABjocwy ot zakBuorruds meprypa~ 
pte Exeohusve 6 D. Petrovic, «Svedotan- 
stva o putovanjima po Balkanskom 
poluostrovu od XV do XVIII veka kao 
iavori za istoriju srpske muzike», Arti 
musices 4 (Zdeyxpeum 1973) 101-108 xa 
«Prigevanjao potovanjih pobalkanskem 
polotoku od XV do XVII stoletja: glas- 
bena folklora in Ijudski obitaji», Mu- 
sikoloski zbornik 11 (Nquprrdva 1975) 
5-16, —N. K. Moran, Singers in late by- 
zantine and slaconie painting, Leiden 
1986 {Byzantina neederlandica 9). 

5. Abert, Die Musikanschauung des 
Mittelatters 229° Jammers, Musik in 
Byzanz 225. 
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yabos val cuprhypaparize onpddia, Greg ypapubs zat tehsiec. ’Exlens 
yevdray Buduproy dvdpeon ot pavytuch nal bpyavch onusroypagia. Ech 
Yorrnuavech hevrovpyle, olppave ub Thy éxayégeven tv Mazézev tig "Ex- 
wanalac,® Bey ypqowororifiqxe + dpyata onustoypagla, nob Frav 2£daov 
ouvBeBeptyy ut ch Rarpela tébv elBdhov. Td povaderd pvqusto ub dpyata 
pornnxh cquewypapla xal ypisvianxd xeiuevo, 6 Guvog amd tov Pap. 
Oxyrhynchos 1786 +05 <thouc s08 Sou aldbva, permet wEAAov vd Oewpn fet 
rapdBderyua yk thy dverkprax vic dpyawoehhyvniic oquetoypaglac ovby 
touda THs yprotimnxtis pouctxiis.? 

“H doyatéseon anqusioypapla yuk th Pularnvh dcxknowmoruxh wovaxh, 
rob dvoudterat dab 2b 1885 dxperntin) onmeroyoagla,® aunark npoork 
Gein vi dnodobody sk xp oqueta iis exqavnrxys Yaduwdlas (lectio 
solemnis), sie érarryehlac dqhad%, tod Edayyedtov, tod "Anooréhov nal tay 
dvayvaouérey ths Maratie Aabhuns (ro0 Mpogytonsyov), ue Th xpqot- 
poroinoy zai tov éumouriond npocwitaxdy onuciav tov EhAqver you~ 
pamundy tows zal ind thy exidpacy tv uacoperiniy tovev.? Abrh 4 ddi- 
arquatich onuctoypapla, mod napadlSera of SMyvnd nal chafind yerp6- 
sypupa dnd thy 80 de cov 140 aldsva,,! deyyolvray dmoxherorind otd mpopo- 
pud udOnua, BeSoudvon drt xaveve neimevo Biv BEnyet tb chotnya tiv Bexa- 
ox cuvBuxaudv oqusiiav rob thy drotehodv. TR bvonara nal of poppic 
Gv onueloy elvar yaork uévo db oyerinods naransyous. 

“H yphon tig Expavyruxiic enuscoypaplag mepopiléray ory Expavy- 
tinh Voduedix. Tapadayha dpwg dvorrhyOyxe pid dry veuparexh oyysto- 
stonpla yuh th xalemurd BrBrla rig badueaBlng rie Evade dodqalac, meo- 
avis yuk tb Elpuodéyiov xl cb Eevynpderov, xabeag xal vo Padrucdy, td 
PuBrlo tod nperolddrn, nal tb *Acuatiz6y, vd BrBAlo vod yopod tébv Yadraav. 
Ta nakavivepn Atovtd yerpbypape Suva pd velar dvdyovrat aviv 100 
aldva nal bmspémowy thy enuohwaver Bo Eeywpiatday cvotpudtwy onsro- 


6. Ba, yeuxk Th. Gerold, Les péres 
de Véglise ct la musique, UxpasBodeyo 
1981, 180-190. 

7. A.W. J. Holleman, «The Oxy- 
rhynchus Papyrus 1786 and the rela~ 
tionship between Ancient Greek and 
Early Christian Music», Vigiliae christ. 
26 (1972) 4-17, 

8. Thibaut, Origine byzantine 17° 
Hoog, La notation ekphonétique 15. 

9. G. Engberg, «Greek ekphonetic 
neumes and masoretic accents», Stndies 
in Eastern Chant 4 (1966) 37-49. 


10, Tiposcpwh émaxdxnon yd th 
sulbusve Edqunk yetpdypapa pb Expo 
varudh oquctoyeagia aviv Hoeg, La nota~ 
tion ekphonétique 77-83° Ch. Hannick, 
«Les lectionnaires grecs de I'Apostolos 
avee notation ekphonétiquen, Studies 
in Eastern Chant & (1978) 76-80° yd 
by ehafived yapo xpf. D. Stefanovid, 
«Ekfonetska notacija u starim sloven- 
skim rukopisima», ox Simpoziwm 1100- 
godiinina od smrtia na Kiril Solunski 
IT, Dxémex 1970, 339-346_ 
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yoapiac. To éva, pasts pb Thy bvonxoix onpetoyoapia Coislin (Coislin- 
Notation), nijge +o vous x00 dd ov Cod. Paris. Coisl. gr. 220, va Eig- 
pohbyioy dmb tov 10-120 aldva, xal yenotuororet uepovemeve  o& ovy- 
Buaopd névre Racixd onucta (onuddia, yapanriipes). Td dio, 77s tia exoy7s 
xal rhovodres0, elvan ywword ut thy dvouacta onuccoyoagla Chartres 
(Chartres-Notation)’ nijge 7 voy cov dnd Eve yauevo ohucox drbona- 
aus 705’ Adeomnod xdidina Aaigas I 67 dma sbv 100-116 aleve, nod pukac- 
bray ort Chartres. Dux pik mOaving dochux mpeorudreny BaOulde onyero- 
yeugiag 6 J. Raasted mpérewve tb Gvoux onuetoyoagla Orjra (Theta-Nota- 
tion). "H agency 7 oqusoypaglac Chartres pipe ord 1050 bdnyet 
ord cupntpacua Sze clye émBanlet } aqueroypapla Coislin. Mept +% 767 
r05 120u aleve Zeydarnne el onucroyparpla Coislin.!® Xpovohoyina meé- 
ret vie dvrayOet 886 xal 4 unprupodpewy ubvo ot mévre nakmoohapink yerps- 
yexg% tod 120v-13ou akdiva onueroypapla ray xovraxxpte (Kondakarien- 
Notation), h drole vyewhOnue styovpa o& Danvixd Bagos, ywple Guus ve 
actovrat delypara tig deymctis popgiis tH. Ol EaaBor mapéraBbav ertons 
dpuerh voplc, mOavdy we vo rund vie wovis 700 "Aylov DABBe, urd mediny 
BaOuide rig onueovpapiag Coislin, % éxola ouvéyite vk yenotpororetrat 
oth Pasta, tv 43 dred mond uapd clye aganorst dnd +h Eddqvnk yet 
pbypapa.!* “H pscoputaveurh xal SorepoButavnvy onustoypagix cuvézice, 
nuk Ty ddpnee tov aldveoy, ve dumrouritera: —wsprnts pops weypr ma- 
pauoppdccac. “Eva téhog a’ abtby thy Siapxy gundouriepd tig onuetoypa- 
lag eae 4 bys mod) ebruyis ustappiOmon tiv tpridv Buoxddev, tod Xpu- 
akWov tx Madirou, tod Penyoptov Mperobpdarov xat tod Novppovtiov.6 


1, Dia +h polpx adbrod x98 yerpoypd- 
pou 62. Strunk, «H. J. W. Tillyard and 
the recovery of a lost fragment», Stu- 
dies in Eastern Chant 1 (1966) 95-103. 

12. J. Raasted, «A primitive paleo- 
byzantine musical notation», Class. Me- 
diacv, 23 (1962) 302-310. —S. Kozucha- 
rov, «Paleografski problemi na8-notaci- 
jata y srednobilgarskite rakopisi ot 12- 
13 vekn, at Paléographie et diplomati~ 
que slaves 1, Logix 1980, 228-246, 

18, Strunk, Specimina notationum 
antiquiorum. 6 x2." Flovos, Universale 
Newmenkunde 1 28, 4 dmotog Braxpiver 
weil oth cuvézere 74300 ovarhuara enusie~ 
‘ypxplac: Haas, «Byzantinische und sla- 
vische Notationen» 70 .8. 


14, C. Floros, «Die Entzifferung der 
Kondakarien-Notation», Musik des O- 
stens 3 (1965) 7-74, 4 (1967) 12-44- K. 
Levy, «Die slavische Kondakarien-No- 
tation», ord Anfiinge der slavischen Mu- 
sik, MxparcAdfa 1966, 77-92° cob Tov, 
«The earliest stavie melismatic chants», 
ax: Fundamental Problems of Early 
Slavic Music and Poetry, MMB Subs. 
6, Koneyyiryn 1978, 197-210. 

45. J. v, Gardner, «Uber die Klas- 
sifikation und die Bezeichnungen der 
altrussischen Neumenschriftenn, Die 
Welt der Slaven 17 (1972) 175-200. 

16. Morgan «The "Uhree Teachers’ 
and their place in the history of Greek 
church music», Studies in Eastern Chant 
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“H veuparruch onperoypapla nod npoF Ae dnd ach wh perapedOmion yenot- 
porotPyxe civroyx xxl ork BrBAla to5 Dertoupyrmod pérouc ths poupaux7c 
ual Roudyapreye Exxdnatac.t7 

Meri thy dvxedauly nat Bypocteven pepovoptvan éyzerpBtor, rat 
tepa dxd vd réhog tod mponyobuevon atdiva nal FE%c,184 L. Tardo xxrép0e~ 
oz Bdoet Eetepixdiv xpurptow va xataorpeboet utd yevexh Emoxdmnoy tov 
rohudpiOuev, xuplas ot werayeveetepx yerpbypapa napabidiuevo, Eyer 
pibleav tig padruene téyyns. "H emaxdryoy xith, dv uxt mpocuprvh, elvan 
Eynupn xa Baxonovbet vi loyber Oe ofwepa.!* Tply yiver  rapevalacy ric 
rakwéunene tod Tardo, xpérer vi eetactel h Otay tHe cyomniis airiic 
ypxpparelag och mhalowo tHe Putaverviic Aoyorezviac. “Av zal re cwloueve 
xsineva napadlBovrn ot yeipbypapa mod ypovohoyoivrat poate ded tov 1ho 
atdve, évauplBors h Syuroupyla tous dviryeta ot rok makadtepous yo6~ 
vous SeBoudvou att évlote napanéumouv ot lBopopples thig makmoButavervaic 
onperoypaplng (1005-120 atlesvac). “H Eddeuly mpchipev papruprday sEnyet~ 
rat muOavby dred vb bri th xelueve dverypdpovray Lowes cuyvdrepa, Bray rbyes 
ric petayevdarepns teens Spyice Pabuexta: vk exretrer H yvhon ths peao~ 
Pulavewiie onusroypaptas. 

*O Tardo diéxpive névte timoug otk rodvaptOpn eyyerplBa yee Th yer 
on tay Butuvewdy veupdrov®? xal dace dd roy xaDevee Eve Betypo. Deby 
pdt tho erdlovea. th velwara ual h &Elx (anual) rove xal dxodou- 
Oct xpxypéreucy tay yom, xo) cuvodebera drt mupadetyyarx. "O debrepoc 
imag mupovoutter th poverxh Oewpla ot popyh dowranoxploewr. ‘O tpltog 
minog nepitye dmhdic th Svbuota tov vevydrosy zal tobe TUmONS Iynudrow 
(Intonationsformeln), 8qA%d), 7% Aynyyiuara, yople drovodymote ayddto" 
ye abrd Baby tRerdQera 286. TH tyyerpldia rob rérapto wirou elm. eha- 
yuara. Z" abed wévo ylvera mkhons mpayydrevey re Oecaplas rig pousntic, 
nak cuverdis abt n6vo umopoby va cuyxpiOoby and pthoroyuxh dro we th 


2 (1971) 85-99 H.J.W. Tillyard, «By- 
zantine music at the end of the Middle 
Ages», Laudate 11 (1993), 141-151. 

17, Syerwd pt abré, yevaek Gh 
Ciohane, Studii de etnomusieolagie i 
bisantinologie, Bowxauptart 1974" P. 
Lrondev, «Pesni, zapisani s Churmuzie- 
vi nevmi ¥ Bulgarija prez XIX y.», /2- 
vestija na Institute 29 Muzika 12 (1967) 
161-290, 

18. Tipemuérepy, vel stv dyyeigi 
dior ork Burtt wouanDewpyzxh ypau- 


parelx arby M. Gerbert, Seriptores ec- 
clesiastic’ de musica sacra potissimum 
IT, St. Blasien 1784, 397. 

19, L. Tardo, L’antica melurgia bi- 
zantina 165-260" maparnphaerg yuk Deer 
prTKk ouyypdppira Tig duchyoiaareniig 
povaudie ord: ET. Kapie, A Putarri~ 
¥) novaveh onneoyeagla, ‘Adve 1933, 
2M xk. 

20, Tardo, E’antica melurgia bizan- 
tina 145 «2, 
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byyerpldun sig dpyalng pours Oewplng. Téhos, orbv néunto tino dvipowy 
wuplag ustayevéerepes, yevnic 7) dAnyopinés Eounvelies raiv veusdray. 

"H rakivdunon cod Tardo plyver dims pdohoyuch theugh ic orb BAA 
pore tpewvgudvo reBlo céiv Orwpymxdiv cvyypxpéy yuk Th Butaveiwy dx 
xdqoaoth povoxrh. ‘Qordoo, ye pk loropla tiie povowijc npémer ve 
mpocgiyer xavele of dkn xperhpim, Luvorrixh daa didmary Bdon ye 
absby wh oxomd moped vi mpoagéper + takwvounon rod K. O2dpov."! Me 
dpernpla th S8acxadln rept vedere Siaxpiveveas a? abrh thy taEwounon 
Bio timot! tb dyponodlrine cbornux veuudreov (Timo A) zal <3 usaoButav- 
avd ual borepoBulavtvd oberqua (ines B). Kelueva ott dnotx tugavi- 
Covet ual rk Bio cvethuare dvixouy ordy uerxts tine C. Le obyxoton wb 
tig Ehehixnints Babuides the oqustoypuplac, h takwounen tod Dredpov elvar 
Harperwk auvontuxh. ‘Oaréao, tmrpénet dxbretpes ypovondynons at dvis- 
vous xai drb uerayevéerepous ypdvoug napadiSoueve texuhpra, xal ypyat- 
ponoetrat ox} cuvéyeux dic Bon tiie mapouctaays. Muk prhohoyixoteropuch 
akrordynon siov dyzerp Sov yuk Th Bularevh bocdnoacrch woah Biv 
dyer EmperonPet Se roa. Ol dayorosuevor ut abcd vk xeluewn poumxoddryor 
otpépouy enthentind thy mpoaoyh tous ot Sptouéves dxbibere tous xal ovyxpl- 
vou wera rove tals dpropods dmb Sidopes mpxyuaretec. “Eran, duchoiv- 
rat auviflaas opboeic Edornons perakd sav xerndvov, xx0dg xxl 4 Epeova 
tiv myyav. 

“H npayydreven no) doohouBet Bty wropet vd Oewpn Get apd wrk xodhry 
dréreipa rapovataans abréiy sav eyzeipsStov, BeBouevov uddtota bet tb 
rAROog 105 Gamot Eyer eraatel ddpiore xab xpirixd sxBdoes Smdpyovv 
poAtc dard tore nod dpyiae f Exdocy tol Corpus Scriptorum de Re Musica 
av} cept Monumenta Musicae Byzantinae.™* 

To mahatdtepo dred rh omlomevar yyerplBia yd Th Pavey Exxdqora- 
aruch wovowch Gecopetrar aie dvebvupn, xal mebopare ma¥pas Sypooeupevy 
npayunreta,! 4 dmola dvoudlera of Avtierowyin mpd tov ragadiBducve 


21. Floros, Universale Neumenkunde 
1111-128, BA, %3_P.Wagner, Einfukrung 
in dio gregorianischen Melodien I: Neu- 
menkunde, Aubin 1912, 52. 

22. Bh. sehevraia Raasted, Intona- 


at Endyever Sroonucubcetc.] 

28, [Neérepn perch ExBoon: The 
Hagiopolites. A Byzantine Treatise on 
Musical Theory. Preliminary edition by 


Jorgen Raasted, Koxeyzir 1983 (Uni- 
versité de Copenhague, Cahiers del’Ins- 
titut du Moyen-Age Grec et Latin pu- 
bliées par le directeur de l'Institut, 45)" 
£2. ntong:] Raasted, Intonation formu- 
las W0~b4> yeh yd ExBoon roi) ayeBinte 6 
Ruelle dvagépes 6 HanaBérouroc, Supe 
Jai 165, omy. 551. — J. Raasted, «The 
manuscript tradition of the Hagiopoli- 
tes: A preliminary investigation of An- 
cien Fonds Grec 260 and its sources» 
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atcdo my¢‘Aponodlmye. TS Biphlov "Ayiaxodleys avyxexgornpéror dx viva 
povawxdw peBédor, x Sxolo rape shy citho Tou Biv xaravowdZer xaveva 
Badu koyo de wnyh tov, adletat mhjpws wove atby xddina Paris. gr. 360, 
F. 216-297, dnd voy 140 aldbva,"* nal sav xddexa Petrop. gr. 140 (Muralt) 
cic dvrlypupe mod cwdrate +8 1856 4 OssBcopoc Liyeoroc. Mid Sin exBoyh 
205 Eeryon ob opgh Ecoranoxplaccy Baadklera orby xbBixe Vat. gr. 872 
dmb sbv 140 aldove xat ardv Petrop. gr. 239. Mé Béan th 3iSaaxahla rept 
veupdsoy mob mpypeteieras td dyyerplBio aided, h cvraky tov 0% mpéme: 
va ypovohoynflet orby 120 alive. Mepiude Aentoudperec dvapépovrar oth 
yenaporoiosuern de cd 1175 neptnov enueoypupla Coislin, va Bev dia- 
uplverar navéva dmb tk turmd yvuployare tis onpetoypaplas Chartres.%> 
“ABdorny elvan troudvos t dmody Sar cuyypapéac tod "Ayonoalen elvan 
*AwBobas Kotiene (Bntue Smoornplte & Fabricius) 9 6 Exéqavos DaSBateye 
(Gnwg Srooryplter 6 Vincent) —db0 Spvoypdipae 70d Tou xa to5 Bow atin 
avclocoaye. Th Evoun: “Aryans, 0) danpkpeces avobe-cpets junytow> 
Odvrec xebBixes, xalldoc nad at ANdec xpayparetec nod dvagtpouv x épyo, 
Lnyretres dnd chy xpbbea w05 avyypapts we dvedker ch BSaxroch avrype- 
gh tov arly napdBoon tay wehwBaiv ric ‘Aylac Médyc, sob ‘Tedvyy Aa 
paced nab rob Roop. Adv Od xpbnas we dxoppupbel dvBeyoukvn: xed 
xabopraydc ut abby tov tpéx0 Tol ténav Syproupyiac so Epyou, dv axegret 
navele An, Soe axbSeike 6 O. Strunk, 4 onneoypapta Coislin ypnayso- 
roiOyne redex ovhy Makaorivn, Eve 4 equeroypagia Chartres xeyaiuo- 
noviOnne neOra arhy nepioxh tic Kevaravtivodmodne xa tHe Oeacahovi- 
wyg 28 Excdg den’ abcd ol tpeig Guvor rob dvaptooveat dhe mapdBerrum, Nisny 
dyow Xouoté (TlaP 450), Fé tov éxi dddrww (TaP 459), Sravody yapdéas 
Mevafg (MR 1 159) [Myvata cot Sov dmaueod I-VI (Zens.-Ady.), Padun 
1889-1901], xpoépyoveat dmb +d pereprépio tHe "Oxrwhyou, % avelarorya 
dnb uk dxohoubix roi Koopa id thy tooth tie Ydoews od Tylev 
Lewvges. 

Edppane pb chy dyiowslvrnch wakwbajon, ek. veljuaee poplCovre ot 
xpeie f dvelorotym réonepic réEere:? Bexamtvee révor, tpla % névre ipdrova, 
stactpe mveduara xnl acbv Petrop. gr. 289 <pla. udin, Braadh cwodved 24 


asd Uberticferungsgeschichtliche Unter- 25. Floros, Universale Veumenkun- 

suchungen, x3. F. Paschke (TU 125), de 1114-117. 

Bepodivo 1981, 465-478, 26. O.Strunk, «The notation of the 
24, [px A. Gastoué, Introduction Chartres Fragment», Annales musicolo- 

4 la paléographie musicale byzantine giques 3 (1955) 34-37. 

84 xd. —Eyertxd ub sdv xddrxn Petrop. 27, Ba. wivaxa X oxty Floros, Uni 

gr. 140, p82. E. Goreman, Petersburg — versale Neumenkunde (1 36. 

Theoretikon, Uerpoinckr, 1992. 
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oquddia, th dnoia ue Th oetpd tous dvtiororyotv oth 24 ypdupare tot 
Diqnxod dxpsBhrov.® Dayton pb ch Bxoundla vv hjywor evpaviteran 
xalleph 4 diagoph dviueca ativ ‘Ayiononity val vb vebrepo doparind 
genegrégic. “Exar, ovals txrd auvifiets Fyous 6 ‘Ayoronizns pact 
rer Emunddoy B50 ifyovr jdaors, eves avd doux Sbv ypnouonowoiivea he- 
yorepor db dexadks Fyor.2” ‘O cuvedxsyc tod ‘Ayworonlry Eder dxbua Th 
oxton dvduscs. oth ein tiie mel@dlac xark Thy dpyata Dewpla se povawyc 
at rade iiyous vie txxdnowmotinhe poate, xal thy nupallérer, ay xal ot 
durlarpogy ageipd, &md tobe Bapdtepoug mode tole bEbrepous Oéyyous 
(Thibaut, Monuments 58).°° Ta dvelypaga tie wetayevéotepns bxdoz7s 
dvadiarksoowy aiey tov xxrddoyo [Thibaut, Monuments 87] ond thy éni- 
Boney sig tazwounons nod 0% Beodue ord eyzerpiBio rod TaBprhp ‘lepo- 
povdyou (82. napaxtres och. 413). Kare thy mpaypsreuey tiv dvoudrov 
dv Babudwv Ov rover val cov equadiOv nob dveietoryoiv at xabepid 
arb abttc qalvetar 6 cupmadytmds yapaxthens tod “Ayioronity. ‘O 
ovyypupine duohovbet o” abcd ch Cyrus xatakentae Thy Eloayoy) 
povows) zo "Adumlov, dxb thy brola nalpver thy duobsa cztph tol avds- 
x08 tponov oz Barowxd yevoc (Jan 369).% Ndgy ot yuk tehuch waparh- 
enon avy Vat. gr. 872 (Tardo 172), unopet vd ndger xaveic wud [ta 
yid 18 nde dvehaufavirav b dvdrwyos cvyyeuptas thy dvaxtvey tis 07° 
pevoypuptac: Ta mocha Biihla (Sqaadh +a yeauudva othy waka onusso- 
youpia yerpbypapa toy Suvov) mpénet chupave pe abth vi dnopprqbody, 
dott yonotporataiy pévo th duth perijevra i onuddia Siacrqydtey, Sy: 
fuee rode atvBerous révovs, Tv’ abrh mpogavias Eyouv Bixcwlet onknx 
rapadelyyate cuurhhpwons 7 petarpontis tiie nahadc, wh dactnuariniie 
onucvoypuglac, oth ueooBulaveivh, drag abd ouvefiy ard Sudoyno Eipuo- 
déyto Hieros. Sab. 835°" And sh yghon ths Evans poorijerta dye Eupowa 
Grénet uavele ride of dudBes vay veupdrov guméxovem ub thy dpyaia Deo 
ela. Ta gumijerta ozerilovea: doevdc ue th ororzeia ta geonnjevta od Ni- 
xoukyov tod Tepaenved (Jan 276, 10). nod évoudtovrat ot duahoyla mpbe 
wh odpdva edata dpertcou  Buxlgeor, ot pamjerra — dpowa — ripipowa 


28. Floros, Universale Neumenkun- 
de 1 116° Hannick «Antike Uberliefe- 
rungen» 174, 

29, C. Flores, «Die Entzifferung der 
Kondakarien-Notation», Musik des O- 
stens 4 (1967) 24 B. di Salvo, «L'essen- 
za della musica nelle liturgie orientalin, 
Bollgrot! 15 (1961) 173-191, —[Thibant, 
Monuments 58, 87.1 


30. [B2. Manuel Bryennios, Harm. 
IIL 4; Jonker 314. 

31. A. Samoiloff, «Die Alypius’ 
schon Reihen der altgriechischen Ton- 
bezeichnungn, Archiv far Musikwissen- 
sohaft 6 (1924) 383-400, 

32. “Ex8. J. Raasted, Monumenta 
Musicae Byzantinge, ser. prine. 8, Ko- 
neyycyn 1968-1970. 
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Sky cur tinote Hah napa yuk petapoph viv Ypappartindiy Ewoudy oh 
povorxd (Aristeides Quintilianus I 11: Winnington-Ingram 75)" Duk 
va CEyyhoet vb yupioyd vy veuudrev, 6 cuyyeapius Th Guyxelver wt tig 
dxrk yopBic 108 mhijxcpou™ xal ub thy mapdpove cuugerla. “H adyxeon 
abth mapovortter duordryres wt th Sdaoxarlx tod Yevdo-Verrod § 6 
(Heiberg 68) xxt vhy Blowyoxyh rod Pau8evtiou, xeg. 9 (Jan 338). "H 
ayéon tod “Aytononizn ud thy dpyala Ocwpla rg povauiic eneyserat xa 
dxb rb x h nakmbrepy exdoy) cod xexévou otbv Paris. gr. 360 repréyet 
durevh dxoordopata ded th tpizo % dvelotonye dnd <b telco wal térapta 
pépoc tod *"Avevipov Bellermann. 

"O'Ayporanlegg Fray othy dpyuch SeBorh tow vd dyysipldve tod wovacst~ 
x05 pédove’ —ob dvediacronh ripe tov douartxd herroupyixd vine xa To 
épcovuy6 vou gexeprépto tol uthous, nod dvoike th dpdus orhy xahopavla— 2? 
ray Trav dxius at yehon th oqusayoapla Coislin, ‘Qoré, h elowyaryh rFe 
Stacrhnatxtis, peooBulavriviic cyuctoypaglag Syuroleyyce thy dvayxy 
veer eyysipibluv. “H yphryopn Edmdwon the véns onuewoypapliag (ubve 
oth Néwx Teanix: xauortenes i SidSoot rye) cuviéeran wt wid usrapplfr 
a7 705 Bacw0d Aevroupyix05 BiBAlou 705 udaous, ro Letynpaptov, td Sroto 
reulpver Specks Th wopph tic atepeécurns cuvtopeupéyys éxBoyyic —astan- 
dard abridged version», reg thy dvouace & O. Strunk. Elva ethoyn 
4 brupia én h vex onusoypapla, vo éxeepyacuéve Deuynpdptoy xa rd de 
vedo byyerpliio nod elvan yuword ue rbv tithe ManaSixh, tod ératov rH 
nauérepn dvetypapa grévew arty 140 aldva, Exo xowvh mpothevon.™ 


89. Tp6a. J. Balazs, «The fororun- 
ners of structural prosodic analysis and 
phonemies», Acta linguistica hungarica 
15 (1965) 237 w.t, 

84. 11p8A. Tardo, L'antica melurgia 
172; 'O yao Tir povarxy dexgoton dvva- 
roripus ts xopdis fr wh mdjperyp xhiger. 
[Ul pf%, ertong: Nixopdtyou "Eyystpldvay 
(Jan 243-244) peraatijoavtog yde ric 
xootds rot xdaljxrgou, ded rijs olxelag ych- 
00: dgebetoar ai piv rdyuocd te a mode 
th xgadacpd xal noldazot rév megimelue- 
voy déga ténroveut droxatlorarra: Mhoxeg 
deny pera te wii tig opodeds rdaews, 
ai dé odua xal dxoaddrras xar’ elxdva 
Bis Textowiene crashing: 

85, Najock, Drei anonyme griechi- 
sche Traktate 213-222, 6 trots axnpite- 


sar ot ddnuoatevres dxbax Epeuvec 705 J. 
Raasted. 

36, di Salvo, «L'essenza della musi- 
can 173. 

97. diSalvo, 8.7%. 178-4 tpuqvelx x0 
Thibaut, Monuments 56, oippova ut 
Thy tirola 4 Exppaen, ele rd dopa xptret 
vd Beowbet wt noousxh povauxt, dtv loys- 
ee mhtoy yd thy éxoyh zo “Ayurronlcy: b 
pehopatinhs yapaxchpas tod dopatixcd 
pEloug mpodpyerat dd thy xoopuch atai~ 
xh woumuet; 8. Handschin, Das Zeremo- 
nienwerk Kaiser Konstantins 38, 

38. E, Follieri -O, Strunk, Zriodium 
Athown, Monumenta Musicae Byzan- 
tinae, ser, prine. 9, Koreyydyn 1975, 3 
xd. 

39, Tillyard, «A Byzantine musical 
handbook at Milan» 219. 
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“O tithog tod Epyou, 6 bnotog onk meplosbrepx dvtlypane cuvifiag napa 
péver duetdBdytoc, elvar : "Aop) rev onuadlor ric pakruate téyys tov ve 
ddrtew xal xatidvtow, copdrow zal avevpdron, xai adons zeworoulas 
xal dxofovBlas cuvrefmuérys el adviy naga tr xavé xaugas draderzOér- 
Tor notary, xahady te xa véwr (vax tov Barb. gr. 300). ME abcdv cbv 
dxtevh tithe tuparovrat npayparebaeic tiie Oewplac toh Pulaveivod éx- 
xkyoiactxod péhouc Stxpopetinds thao the neds thy Extasy bc0 xal do meds 
+o neptezsuevo. Merk thy napovalacn tOv Biactynarindy onuaddy xa 
tic dE lag rove dxohovbody of xavéves tig tadragne nal Evas mhvanas tov 
onuavixétepay nepinidorwy aoivbeans onuadidav. Th érbuevo tuhiux 
mpxypareberat tle plopés % onuddia uerapodiic (uerarporlac), &xodouboiy 
7k trarhuare xatol waorvotes, ol dmotes xabopitouy toy tpomnd oxehetd 
tig pehediag. Térac, eEnyoiven of doylar i onuddia aibkvoren xb yoGva, 
ol peydreg Ymoatdactc, of dnote Fray mahatepx ovvromoypaples yuk 
pehwdixods tumovg xal of drotec, dnb chvlera Sinamnuink onuddia, Eyivay 
oquddia Exqpaans. Ta civOera oqudia muparievrm dxdun pik popd ot 
Evay relvano, Luyvi napurOevea enions ds nagdprnua uspunts dewhoers 
bymynpetoy. 

“H bvopnata «naraBueh», nod entyOnue ot yevuch svouaata yuk td bx- 
wnowaTixd wovamd byyeridia, mpérer vi natavonDet dpynd ab oyéen pt 
toy Ayworonley dig Eva. Bualsepe clotqun razwounens tv vevudro. Bale 
ranadintc drapOuotvea Sexnréaceptc geval, dutd duotioes xa) #Es xa 
stotoec.4"H dvelaronyy mpcoen xaryyopla veupdroy mepthau Saver orby “A- 
sporokiry Bexantyre tévovs. Kiipton éxmpdownor tiv ramadixiiy, nob Ty 
poiv aborypd 7} Sialpern tay veundtav: Zupowa —dpova —dpytar, Oeca- 
potvra: xarapyée 6 heypevoc Codex Chrysander (Berol. Mus. 40614, 
zaipa othy TuBtyyn) &xd tov 150-160 ateiva xal 6 Cod. Messanensis gr. 
154 dnd viv 160 aldva, ud chy ExBooy tv dxolov 5 O. Fleischer {0ece, <b 
1904, Eva dpboxwo orhy Epeuva cig Bulavewiic dxnanmaccixiic wovorxtett 
“0 43q uvquoventelc Cod. Barb. gr. 300 dd tov 150 alive npoaQére: ord 
xaenurd tyius tic nanoBiniic Ee xepdaaso cyerind ub rode révove Tis 
padcuxije rézrng (Tardo 159), 22 dnote dvroratyet othy depomonituch vx 


40, BA. [iva XL exév Floros, Uini- 
versale Neumenkunde TIL 87. 
G1. “AZoM yyon sav xen 

+00 Fleischer oriv H. J. W. Tillyard, 
«Gegenwartiger Stand der byzantini- 
schen Musikforschung», Die Musikfor- 
schung 7 (1954) 162° Exeozérenery tiv Ex 
BeBoutve ExBoxdv ray nanaBrxdiv orby 


Stefanovic, «Crkvenoslovenski prevod 
priruinikan 114° oyecuk ub cov Cod. 
Messanensis x28. L. Tardo, wl mss. 
greci di musica bizantina nella biblio- 
leca universitaria di Messina», Archivio 
storico per la Calabria ¢ la Lucania 23 
(1954) 200 x.&. 
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Ewopnon xal mpérer Exoutveag vi Oewpyfet avpntaqay. Lov Ambros. gr. 
O 123 sup, (Martini-Bassi 598) Sivera ord vthoc wk obvtopn doxqon yuk 
sh xerpovoplas® Te dyzeigtBio, nod Bploxeras avd yerpbypugo dmb thy 'A- 
Bpumvobmahn xal tb dnote LEeBece 7d 1891 6 Mapavinac, Skoxdypdiver vo 
nepddare rept réiv Fywov ud ure Biepelvyon tov reoodpav ussow Hye (rd- 
vow péoww) xxbeog nal shg Wuiis exldpacns sGv Hywv yevind (Ilapavinag 
167), drole berg yet dharory oydon ue Thy dpyale BucnaAln meph H- 
Doug xat dtapéper dnd thy dvetororyn mpaydreven Tob ‘Ayronoicy.® 

Kark ch uaxpbyeomy yehon tis uecoputavenxyic zat SorepoButavewiig 
anperoypalag 4 manaduch Brive cuyuk dvrmelyevo Exetepyaciag —petaZh 
Eke xa dr’ thy "Teodvn Kouxoutéin.t “H lovopla tiv dagbewy exBozay 
tiie nanaBixiic 04 wnopotce va Oewpn fet dvrimalpteroua tiie eénEns Tie 
onueroypaplac. Mi xh dudBocy tod Bulavrwvod exxhycwxatimad uthous oth 
Lepfita dd tov 130 alive Snprouprhiyxay uetagekoeic tOv Derroupyimdy 
Suvev xal roy poveolewpytimiy dyyeipiBtov. Manadude ob dxxhyovaatt- 
x) chaBirh yrdoox, Erog dpyorepa xal ob eoupavuch, elvar equavtuds 
papruples yt Th Stapdrrioy tic pthohoysxijs toroping raw xerpeveov. 

Mera. th abyyuon mob éxtpepe 4 uaxpdyzpovn wulorolnon rie oquavtt- 
xbreans wopgiic Yehry nat wouowed tol Putavewod Meaateva, v5 “ladwy 
Kouxouttan, } vedrepy Epeuva xarbpfwce perakd Sho, yaen ot pik xpirexh 
dvédvan toi Blou, ve xavahtger ot cagetc mhypogoptes ye th Coo xal ch 
Spxornpréryté tov. "O "ladways Kouxouléans yew Onxe ord Bovhyapind 
bre Aupedyie ard sthog 705 130u xldave zat mie, wept t 1302, ory Kay 
oravnvoirohn. “Apyérepa. dxorpatigysyve oth Meylorm Aiea aviv “Abe. 
Tlpérer va elye yiver mond veapic diderquos, path gvng nodopdvas Elpyodo- 
vylov db tb tog 1308 (Sin. gr. 1256) tov dvagkger pnts. Ocapyrxe toy 
Bby dgnae, dethc dab wid ubbodo (npoxmdela) [—yvaoth oth wetayevéateoy 
zewbrpagn napédean ac Mébodos tiv Oéceww xai rev onpadior % => 


42, Tillyard, «A Byzantine musical KAngovonia 17 (1985) 877-382: E. Trapp, 


handbook at Milan» 220. 

43. [p8. Abert, Die Musikanscheu- 
ung des Mittelalters 227. 

Ab. 'O Koureatfing Biv elves txopt- 
wg & owrdurne Tig manaBixhc, Oras 
elye Oewizhost 6 Deval, «The musical stu- 
dy of Coucouzelesn 151 x. —PLP 
Nr. 13391: D. Touliatos-Banker, «Me- 
dieval Balkan Music and Ioannes Kou- 
kouzeles. Some observations on Lada 
Braschowanowa’s Die mittolalterliche 
bulgarische Musik und Joan Kukuzel», 


«Critical noteson the biography of John 
Koukouzeles», Byzantine and Modern 
Greek Studies V1 (1987) 223-280- Jakov- 
Ijevié, WO pdyag patorug "ladwns 
Koxzavtéang ManaBirovkocn, Kangoro- 
pia 1% (1982), 357-374. 

45. Mesdqpaon xal oyBito ave Pali- 
karova-Verdeil, La musique bysuntine 
chez les Bulgares et les Russes 195-200. 

46. Hoeg, The Hymns of the Hir- 
mologium L xiv. 
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Méya"Ioov—] ypaupeve, mepl td 1300, nod elvan odd equavtodh yuk Thy 
Epruva TOY radmérepev onueoypzpiav.a? Abrb vb xeluevo, cod 6rolou td 
rodairepe dvelypapo Rolexera. athy AOhva (EBE 2458, arb x Exoc 1336) 
ypkernxe mOwwdy %8y Thy troy) xod Colic 6 Kovxovtéane xal onyerchver 
dEhvrw meptnov vebuora vat peraduods rhmoug, nod dlyouy th Buvaréryre 
ve droupunroypagnloty ronhte db ci Asybpeves ayeydrec imooréaercn 
sig oquswypapiag Chartres 4228 ual ol udypr npétiveg alveyparuds pi- 
yyolipes tig onuctoypzglag xv xovraxaplov (Kondakarien-Notation). 
Duyvd 7 xeluevo abr’ Ozwpetron Bibaxcic rolgpa. ‘Qoréban, yévo h wou- 
ouch popoh uopel vk aupBérer orbv nomrxd yaouuthpa, yesh th Abyux 
cov dnotehoty cuppagh dnb dvépara veuydtov ywole amid npoondOex 
va vray Potiv ot xdrove novqtixd werpo. 

Bry Matoropa "ladvyy Kouxouttan drodiBerar dxtds dnd abth nat 
dua didypappe dvapopud ue th oyéon toy Hyeov petals tous —S deyduevas 
teoxdc—, th dnote tEyysirar pt yd obvrouy “Epunvela rijg xapaidayiic 
 'Aoyi) rife dichopewiag. Abth 4 bvoxohardry aagaday) xacéxrnoe uk 
zéan otaegh Oéoy, ov} Sdxoxadla tod Exxdnoaotinod uédouc, Sore thy 
xpaypareityns dvahutink dxbua nad perappubusathe THe atryzpoms EMAn- 
vuantc buknotaatwnhc povaxic, 6 Xpboawloc.t* 

"Yb x bvoux vod xavk th Ge dyvootou Miyahd Breuwldy dixcd- 
Cera orbv Cod. Sin. gr. 1230 dxd ve Erog 1365 gd tdeurche Beohoysxh- 
puotixh Eounvela vv veuudrwy at wopgh Eewtaxoxolaewy. 'O Porfirij Us- 
penskij, xo) dvaxddube rd xelpevo oth Livd nal xijge, nak th auvied cov, 
th dvtlarorye gidha wall roo (otuepe Len. BAN Usp. 136), ypovohoyet 
arbv 136 aldiva +b caXouevo énbonacus, td nolo yenotwonorhOnxe nak 
7 Béorno Tob xddixa. "O tehevtalag ExBbens xbriis rie Bidanzuctie ovryea- 
iis, 6 L. Tardo, Oeeoget dveiOera 6x1 H zeoversynon so yeroypdqou mpé- 
ret vi loybes nad yuk to dmbonnoua tiie SBaxtuniic ouryoxgiic (Tardo 244), 
“Av xat térou xelueva dmoteholy mebagopa napadelyuara ric dvendoxernc 
Butavewav povarxdy eryeprlow yd wrk Ocuehopern ydon civ veuws- 
sev, Ooréao wba tie dxaplOunoye tv vowéto toy veundteoy nak Tis 
Bralpeore vous elvar Buvarh } EvrxZh tous at wh bpropévy napéSoon. 'H 
tppnvela rod Breyyuidy, ovhy drole ta velpara Biaipoiveat o& tévonc, ruil 
rove vat nvetwara, dv nai Bploneras ind thy éxidency rig Ootepns peoo- 


AT. Nemropephg drdivoy arty C. Flo-  oxtv H. Husmann, «Chromatik und En- 
ros, «Die Entzifferung der Kondaka- harmonik in der byzantinischen Musik», 
rien-Notation», Musik des Ostens 3 Bys 51 (1981) 179-188. 

(1965) 39-42- uveywyh oyerods BxB2u0~ 48. Xpboavos, Gempntexie péya,Tep- 
‘yrupiag arly Haas, «Byzantinische und —yéosy, 1832, 28-39. 
slavisehe Notationenn 81 %.8. —"Enion: 
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Buavenviic takwounons, nema: clupova ut td rapardwe ve evrayQet oviv 
nbxho Tie doomohtixys taEvdunonc. 

Td éyzerpiBio to ‘lepouevdzou Tafpria db th wovh 1Gv SarPoxod- 
Jeow elvar darpardss 4 txrevbereen, claxywyh ath Bulavtivh éxxaqoraorich 
ovo, TapadiSera: o& norudeillux yeipsrpapa dad tov 160 aleve nad 
die ut visde Leol ris ray év ti padrue onwadioy Suokoyias xal éréoon 
ronclnow I E&iynos xdvv dxptlinos xepl rot rl Eote padrie}, nal xe0l vig 
Ervpoloylag ra onpadiow raitng xai brépav xolday yonsivo xai dvay- 
xalew."O ouvrantns, 6 drotog olpowve ue pis onpelwoy ory ’ABanued 
wisbixa Koveoup. 461 xb viv \To aleova wararybray &md thy "Ayzglano 
Eiqoe ord raéiro piod tod 1bov aldva " wai yerorolnce peptuode dertoup- 
ynobe Guvoug, of drator cuurepteniginaay Hdy otby “AOyvaixd xddixa 
EBE 2406 dents <b brag 1453" valk otbv’Adamnd xdidima Zygon. 383 axd 
zb Bebrepo wid rod 1500 aldva — va pathywardgior dd th wor Zavllo~ 


49. Pardo, Z’antica melurgia bisan- 
tina 207. —[Neérepn xgerve), Exon: Ga- 
briel Hieromonachos. Abhandlung tber 
den Kirchengesang, [egi ror by tf} yad~ 
rexfj oqpadlor nob gunay xal vic cobra 
érypodoyiag Taponph legopordyav, “Ex8. 
Chr. Hannick xxl G, Wolfram, Bitvn, 
Verlag der Usterreichischen Akademie 
der Wissenschaften, 1985. (Herbert 
Hunger, Monumenta Musicae Byzanti- 
naw/Corpus Scriptorum de Re Musica, 
sé. 1). OL maganounic 103 yepuavexod 
npwrorinen aviv ExBooy rod Tardo ouj- 
Thngdvorrat, othy nagoboa peréppacr, 
ub dveleroyes napamoumts othy tee 
rata atch Ex8oon Gv Hannick xat 
Wolfram. 'O dvageputevog txdotore &- 
pOubs Brddves arlyo, derdc Sy Byhdve- 
ta xdee d20. 

Tsrmdrepes SeBéastc: 2) "Idseafos 
“hgeritadene, Ti tate yadruel xal 7e- 
gl Hie Erepodoyiag rey enpadlow rane: 
tad Pafoujh iegopordzov. ‘Rgyaota zo 
tv wig Taxpurpyetoig tBpedovrog "Ex- 
wanousrin0 Movaxod Syddéyou (UTa- 
gdgrnja” Exxhymacrixis Akybeiaz), Keo 
oravrvairoky 2 (1900), 'Bxrimwan sa 
vaynivas yuple oysdux. 

8) J. B. Rebours, «lpayperela 203 XV 


alives rept sig Bulaveviig woumiicn, 
Péguyys BG (1910, "lav, 1911). Lyohea- 
opty 2S wh draxrnompivy Exdooy, 

+) L-Tardo, L’antica melurgia bizantina 
nelt’ interpretasione della scuola mona- 
atica di Grottaferrata, Grottaferrata 
1998. Kptruch Exoay dxreviw dnoona- 
opdruv. 

3) E. BayBouBeens, Zoe pods) eis rij ana 
diy rijs xapaonpavrudiis risv BoLarrwiw 
novoveiiy N', Layne 1938. [Dshpns &xBo~ 
on 303 xetuivou. 

Bh, oxervck Gabriel Hieromonachos, 
Abhandlung diber den Kirchengesang. 
“Bx. Chr. Hannick xt G. Wolfram, 
Eloayeryi, ach. 26-28.) 

50. "H ypownsynoy 205 Tardo, 1’ 
antica melurgiz bizantina 188 x4. atv 
160 aleve iin axd viv di 
Salvo, «Qualche appunton 192, —["H. 
dvapepiuevn wscexte popts (mz. atay "A- 
Gur’ meivdrxa Kowrioup. 461) xarayeyh 
dint thy ‘Ayzlado depaps cuvevduaco java 
ye Taiprip, rob Eyse atlg apyts cod 
'7ou alive. BA, axerick Gabriel Hiero- 
monachos. Abhandlung ‘ber den Kir- 
chengesang, 8.7. oh. 17.) 

41. Velimirovié, «Byzantine com- 
posers 15, 
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rotdow. 'O Dafprhh Fray dougorixac, dyad npotarduevos tod yopod 
avd povaarhet tau," dard 7 Srolo neoh Nav xal hho weheodol, émws 6 ‘Te 
pondvazos Mépxoc, ueréneira tnloxonos Koptvou,™ 9 & Pepdauioc Mo- 
vacy6s,55 abyypover od DaBerid. “H wovh rar ZarVonotiow WBoblqxe aviv 
Kavaravswolnahy mdavby ard thos 705 Mou aldva.” Ebyyven mpoxadst 
4 naparhenoy nod 6 Porfirij Uspenskij drodi8er o& bvx wh ExaxpiBirs xa- 
sovonatéuevo dab cov io dlavnd zepeypxpo, aiupave we thy éxola 6 
TaSprna elye ouvrdée: chy mpzyparela tov év rip dole fy tH xdde “Poouy 
TH wepdy 

"H abla vig BBaxruis ovyrpagiis 700 ‘Tepopovdyou PaBeryp. cvviota- 
rar mpomavebs oth br elva: mpwrérune Epyo ual By, cuulayon, bras ma 
parypel 6 Uiog & ovyypaptac ovby éxtaoyo: tadra eiveyxa te undevds th 
to.tza xagatapew (Tardo 205) [Hannick/ Wolfram 733-734}. Mévo avbv 
Matoropa: Tadwrq Kouxouttay dvaptpera 6 PaBprip, nat uddvora nach thy 
Eiprqon v05 vebuatoc aydéuy (Tardo 188)5* [Hannick/Wolfram 108] xa 
708 Simraoyod, Sqaadh tiie onréPac —wrkec Ewous nod exer axton ub tov 
Siatdowo byo sig dpyalas wovarxiic BBacnantuc.’® "H dvapopk sod de- 
yatov yeauyarixcd Madayt3y (Tardo 190) [Hannick/Wolfram 190], zoo 
d8v eupavilerar ot Edda Eyyerpldia nxpduorov repteyopévov, 0% uropotas 
va mpokpyerat dnd th Lovda. 

“O DaBpuia ovtv npéhoyo tod éyyerpdiou cov (Tardo 185) [Hannick/ 
Wolfram 11-14] drod@er, emg Badu nal b cuvrderng 705 “Avavinov B 
(Tardo 220, 82. napuxkve), thy MeBabryre oth povotxd SBdacnarln is 
Enoyiig tov othy dndrewm rij mukadic myyiis, Tie MeGTNS Taradinys. Abv 
spoptloupe dy ich h naparhenon braviocera tye cuyxexpiuéve mpxyya~ 
id yeyovés. Tdvrws, oth yerpdypren mapéSooy ysdraia xpkywart dva- 


52. Urdiys, Ta yeipdygaga 1, 294. 
Tiptree: vd onperaOet 886 Sri pshonorh- 
aetg 705 TaSprya xara th Sidpueue rhc 
Reais tov, 9 Ayo deydtepa, dxcehiorqxay 
Exlong ov) uowmaript tov nal repel pin 
ony avg énlonues avddoyis Suva. 

53. Texpnplacn atbv "AGeowoxd xohdr- 
xa Aog. 315 (280g 705 1600 aldsva) ary 
‘Urd0n (Td zergdyoapa I, 348). 

54. Lepavetiis XXVI 5: Grew 68° 
EsdOns, Ta xevedyeaga I, yO’, 293- Veli- 
mirovié, «Byzantine composers» 17, 
PLP 17061, 

55. Spyridon Lauriotes -S. Eustra- 
tiades, Catalogue of the Greek Manu- 


soripts in the Library of the Laura on 
Mount Athos, Cambridge/Mass, 1925, 
6. 

56. Janin, Géogr. eccl. 1 878 x2. 

57. P. Uspanskij, Vioroe putedestoie 
po sejatoj gore Afonskoj....9 gody 1858, 
1859 i 1861 i opisanie skitoo Afonskich, 
Méoyx 1880, 162. —[BA, émtong: Gabriel 
Hieromonachos. Abhandlung tiber den 
Kirchengesang, 6.2. o2h 18.) 

58. 1p8%. Floros, Universale Neu- 
menkunde | 270. Handschin, Das Zere- 
monienwerk Kaiser Konstantins 31. 

59, [p@h. parses @dav Manuel 
Bryennios, Harm. TIL 8: Jonker 334 
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Unset xavele chusea povornk dyzerplbix tov drole te dvelypapa wk elvar 
mahmlrepa dnb tev Lio aléva. "H weroviryrz udherx tov dvmypdowy 
Gploxera at yerpbyexpa nob ypovahuyatvea dxb tv 160 aldova xal borepa. 
*Avekdoryra bums dxd abtd, 6 Dafpria mpoonabet wi xadliper Eva xevd ovd 
pdtyux povorxig tic txoyiic tou nal dmoBiber Biatrepy dela ath vk LEqyh- 
ost thy Eupohoyla tiie Svozzalag viv veypdtoy. Négy ord ict xb Epyo tov 
Bev elvan cuuntiqua, 6 PaBprhr xaropldver vd Bueryphoee Eva évaito xal 
oagts obotaux tazwvbunans. ‘Os auyypapeas rob 150u aleve Suarpet th veb- 
para (onpdha) ot ponytixé xal dpewa, dxchovddsveac Exot +h wecoButar- 
teh takwvépnan (times B arty Drdpo). Ot dpyles de etBuch raEy oquadrdry 
rod adfdvou v2 zpbvo Biv dvaptpoven: deh shy TaBputh, drag eEdxhov 
biy dvagtpavea: nal oxd xetueva tijg nanadixiic nob exdbOnue db wav Flei- 
scher. ‘O épioyig rijg padtuniic mply dab chy Ehynan sav Buxpépwy veuud- 
swy (Tardo 185) [Hannick/Wolfram 27-28) tmzpénet vi énoxavactabet 
pit oygon ub thy doyata BBaoxadla: H pakton) dover énureripn beat ovdpdoy 
zal pehiw xegl tos Oelove Tuvovg xaraytvopérn. “Av oxegret xavelg néco 
peburd xpxyparebovrat vo Ujena cob puluot th Lyyerpldia mepl bexdy- 
auarc povauxhc, txmhaoet } npbrazy tov by napandves Spas, 6 d- 
noing tb Epyo soi PaBrtp Squsoupyet ayedbv thy Evrinman dvaxponayod, 
BeBoudvan ir 6 puluds elye widhov rokb weyabreoy onpacla othy dpyala 
Bdacnarla raph ov) vebrepy.? 

"0 xarddoyos vv 15 perntixiy onpadiidy dynarouet othy raEwounoy 
08 xdbdiza Chrysander, éxrig éxb 7b taov, cb dnote 6 PaBprha cb brono- 
yiker ubv a? aided, pple Guus oth ovvézeia vi Zyyel yd owd Aéyo ylveras 
abv, nb Exéyevo tpiwx, repli vay dapbpov oquadidny yuk Thy tix Bisory- 
paruxh dla (Tardo 187 xt.) [Hannick/Wolfram 96 x.£.J, 6 TaBerya ws- 
Ader ody Bdoxados, “Exot tEnyet neds th oqpddia yd td didorqya Bev- 
rtpac, Odbyov, tela urd, elvat ubv xard nérgoy Yoo, by: buco xard 19d- 
aov, brag oth yemuparuch ww xad tbo, vb xed thw Ezouv thy Bue 
Boryuch dla, Biagégovy bya athy noobenta. Mb adth chy nagathenon 
tpyduaate o? bya cna oqusio col dyyeipBiov t05 Bopgorixoy Pa- 
Beri: dddme ydg zeworopctrar 16 dliyoy zal dime 7 deta (Tardo 188) 
[Hannick/ Wolfram 105). "H perpopeavia elvat roundy + diBacxanla drb- 


60. Abert, Die Lehre vom Ethos 2, 54 62, T1pa. sh Bidaoxadla vod "Ayo 
61. Thef2. Tardo, L’antiea melurgia xodlrn aviv Vat. gr. 872 ory Tardo, 
bisentina 196: eds iio viv r00 dopeatl-  L’antica melurgia bizantina 170° Bd. éx\- 
xov zeiga Gravres dxopléxovres cuppo- ang VadOng, WH nadavd Butaveerh one 
voiues” [Hannick/ Woltram, 996-897] reioyeagtan 205. 
Conomos, Byzantine Trisagia 328. 


416 BYZANTINH MOYSIKH 


Scans tOv dzctyndrwv mod drodi8ovra: pe Srapopenink oyddic. "H 
yetpovouia guoaviteron de tb drapattyto cuprihpwud cy¢, Gore vi Siev- 
vowiterat 6 tpdxog dxbdoans tOv veuudtov utow xivhoewy tod yeptod. ‘O 
do Dude rev 15 peornrincy onwadidy Boloxera. ot dvaroyia ue tae 15 révous 
x00 avoriiparos teheiow rig dpyuing povarniig SiSarnahing,& 7b émoto dye 
crotyet pbs Thy duadoyix dic bid aad H, xuvk Th vedrepy, bpodoyie tiv 
txxknnactGy pouomésy, repthapBdver dbo duxdacpods (Tardo 188) 
[Hannick/Wolfram 128-134]. Adv. 2%. onuddix th Siatpodoay nark tov Do 
Seti of doyator ot odpara xal-zvetvpata (Tardo 189) [Hannick/Wolfram 
135 x.£.], wis Bialpeny nod BarnphOnee Og th onueaivh Edqvuch Exxdnora- 
onxzh povorxh xa. athy rola 4 G. Dévai Oewpet Gr. propoiy vd dvaryuagt- 
oroby &piorotehixds xarqyoplec.™ "H &nd8oan atbv chekavipwd palquatixd 
xa doxpovbyo roi 2ov aldva Knaidto Mrohepailo vig émvénons rig bzelac, 
Tig netaotie xan. de yerpovopindsy aquadiéy nade oth abdétepo datyov, cb 
ixoio brodyhehves Sidoryyx Sevrdpac yople Bialrepy Exqpacn (Tardo 190) 
[Hannick/Wolfram 188-189], évmeroryel oh Buavtwh cuviPera ve dro- 
Bora Bidpopes Emwvoferr at xpbowna dxd thy dpyadryta. 'H devrepy 
varqyopla vevudtav (Tardo 192 x.¢.) [Hannick/Wolfram 241 «.8.] xep1- 
raupdver 36 tpove xal dvnororyet, ub Halpern sobs dp. 32 xal 33, ardv 
nardhoyo 703 xddina Chrysander. 

*Axohoubet f Sidzaxadia nepl rev Hyow, of éxotor chupeve ub vd obvy- 
Bec SarepoBulavrwe oyijux cuoyertovra: wd wa dpyala eldy durdfac: of 
réccepic xdoioe yot dvrotoryoby Era: ard Sdpro, A030, oplryro, werAyoto 
elBog Sued Gag [Hannick /Wolfram 411-414: 0 68 réraprog xaletrat pugo- 
Adéiog twvés 6é TotrOY oftws dwduacay, Ey) 6b Aéyw pudajrids gov, Gri év 
ti Midiire éxtedvate 14 rotde pédoc], nat of xhdyeor yo ord elBy dxrkBac 
rod meucdiopitoven ye why npaclhien rig mps0eons vad (Tardo 196)® 
(Hannick/Wolfram 408-418]. ‘H npoordéBevx dvtiuons tétorw bevd0rd- 
ov Exidpdaewy div 04 elye venus, SeBoutvov dct of Exxdnotaotixol povst- 
xoh 03 15ov aldiva Frav éhatgrotx Lormermpevor wt th Oewpla tic deyatac 
povowiic, thy rola xareize dxbax 6 Mavouta Bovévnos, Led Crqua rod 
wihhoron elBoug dxrdBuc, 6 Bopsarixos PaSpri—r deonouBet thy exBoyh whe 
syonchirinhc Sdacxahiac, nod dravedira. otby Cod. Petrop. gr. 239 


63. H. Riemann, «Die Metrophonie 
der Papadiken als Lésung der Ratsel 
der byzantinischen Neumensehrift», 
Sammelbinde der Intern. Musikgesell- 
schaft 9 (1907-1908) 8. 

64. Txetzes, Ober die altgriechische 


Musik 31. —[Hannick/Woltram 128- 
184.1 

65. BA. napardve oer. 390, ony. 31° 
Hannick, «Antike Oberlieferungen» 
178. 

66, Tp82. Tiby, La musica bizantina 
OY uk. 
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(Thibaut, Monuments 87) 2: éxtens otiv "Avdwoue C (A. nazexdére). 
"Apyain xpiruna yt’ with thy éxBoyh dév elvan yooord. 

Tay 140 zai 150 aktive, 4 emchoyh vv napaderypirwy ork (Biduchs 
ovypnet pikveran vk dxohoulel deux deyérepe oralleptc cuvievec dn” 6,71 
rods elpuatc.? ‘Oc napdderyys yuk tov npGito Fyo dvagéper 6 MxBprha 
(Tardo 197) [Hannick/Wolfram 449-450]+6 onyrnpiv Eewpoaivav éy rvpip, 
addc Oxacakovtin, dx Thy Eogth 705 aylov Anuyspton otic 26 'OxzaBptov 
(MR 1520), &¢ napdderypx yk sav Berego yo th 'Ev taig aidaic cov, 
dnb thy dxodoublia Hc Mevrqzoaris (eP 390).¢8 Pe tov tplto al térapto 
Tigo 6 Tabet rapunéuret yennd of cuvléseic to Nuxnpépov 'HOix05,°" 
Evic ushebod dt tov 130-140 aldva. "AZoonuctary elvat 4 dvapopd tot 
orvynp03 Myrégec ijrexvotvro (Tardo 198) [Hannick/Wolfram 471-472], 
doe napabetyywaros petapopiic méumrys ocbv splro Tyo. Mpéxertar yuk Evory 
uve dnb sic dnohaulles tiv ‘Qoddy rig 2a AcxeuBelov, nad peronorhOyxe 
deed tev "leadvvn Kouxouléay,? ddan Eyer dxdetiber dvd tk oqueptva Aettoup- 
‘yd BBla, To éxbpsvo spijmx, opetind pe vobs uecouc Hyouc (rér01 péoor) 
(Tardo 198) [Hannick/Wolfram 453-462], dxohoube? Bacxd th di8aoxs- 
dia 20d “Aywonodizty, cbypava wb thy drole of péoo Fyor nagdyovran dh 
sabe mAdytoug,? 

Tit vi Bievxpivloet +h Ocwpla nal yd th dvkyxes tic Sidacxadtac 6 
TaBprha cuvéraze Eva xardvioy pungdr, av) Snoio xepiéhafe nagadetypara 
dnb Bhoug zoe ndprouc (abbevrixods) xl mrayiove Hyouc (Tardo 201) 
[Hannick/Wolfram ocd. 92). Ta tedeurala xepdhaws téhoc meptéyouv xa- 
vavec ys. burtheon 105 uédouc al drsubivovra: xponavtic orhy Sousotexa 
(Tardo 202 x2.) [Hannick/Wolfram 610 «.2.J. 

‘And gpihohoyuch whevpk } mexyparetx tod DaBorhd abiler uatrepy 
rpsaoyy. Elves ypxupery oh hoyun yhodoox ris Bulavrwiis Exayyc, Biapé- 
pet oth Sou) Tv npotdcewy xal ath yeuixh auyxpimmay dnd cio EAes Bt- 
Saxrinte ovyypagic yuk Thy Exxdnanatinh poverwh, nxt Snuroupyel yevind 
thy vrineon ant h didacnadla vol Exxdnoraorined thous nord toy Teheu- 
ratlo akiwa vig Bulertviis altonparoplac Boroxéray dnd at oyetixk bpyrd 
exineds, 

“H sehevrala Aaumph neplodoc yapaxrypiterar thao dmb tvov peydho 


67. Mapddeeyuarra yok Wieiueha one 70. 5. Biaxpanddys, «'Ledwns 6 
yng oree Tardo, Lantica melurgia bi-  Kouxoutéangn 34 
cantina 156, ‘TA. Teva mepl tiv padowr Jyum arty 
68. Merzypagh ordv Tillyard, The Petresco, Erudes de paléographie musi- 
Humus of the Pentesostarium 124. cale byzantine 167 %.&.- Floros, Univer- 
69. PLP 6689. sate Neumenkunde 1 18% xt. Levy, «A 


Hymn for Thursday» 132, 


27 Hunger, “Hf Adyue poapmarela rdw Botarriniy 
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dpb viwy cuvOdoewy, d04 ual Enekepyacéy (draygappaticpdy) zaha10- 
zépov pchudtéy, boo zat dich th Spdon rpowacudvey Yaarrév, tov droley 
4 BBacnadla Biaacferar ob noddic Vewptunds cuyypapés. ‘Qs ouunkhow- 
pa vis dvbvuns nanadiniis nahabrepwy exoyGy fugavtovra thpx rea- 
sywareies oystink pe eldink Cotiuare tod txxknoiaotinod ubroug xai tis 
cnuewoypaping Tov, of doles dvrmalpegritouy npocwmubs Eméyers A na- 
pabbcets Bunpbpew ayohdiv. 

Tpdsroc o ath ch cziph unopet »' dvapepet 6 Mavoutp, Xeuedens, 
dapradtprog 705 makavwod oth npiro wrod toi Lou aleve, ywoorbs pi sb 
rposariuto dpgatoc, yk vi Siaxapitera: db xv budwuo wovornd ork Te 
2 708 1Gou ud dpyde 205 Lov addiva, diay npwroddary the Meydaens "Ex- 
xaqaing.” ‘O Xpuadgns, txrdg dnd enekepyasieg ovuynpdy, Eypabe ped 
Haipernt EvBiapkoouen npayuareta yuh se gOogds, cic drdayts Syruid) 
yo» [iH orevous] m0) prope vi énépyovemn xark th Bidpuere tubs wehous. 
Toauptvy dos cuurkipoua madabrepay RBaxrixdy auyypapiv, of déxotes 
doxohodvea npomavebs pb Ugrhuara tic aagathayis Fj tH oggons weraeh 
veupatxOy oquetey xal dactqucrov (geordr), h mexywarela MTeol qo- 
ody cuvekyOyxe xax' EmBouta ivd¢ palsy co Mavoula Xpuadon, tod 
icpopévayou Tepdnpou Nadxbrovdov, nal mexyparebera: pe Bdon th cv- 
ViOn dxetvn chy Exoyh Sodeovraried shy the Bonds tv derd Fyev Sree 
val viv Bho mupdahydeov uoppdy, to5 Beurézou zaarylov % dvrlavonya sob 
rerdptov mdaylov, of Soto: elodyovran ue +h Evnhuara (robs hynuarixods 
sbmovc) vard ick vevawch, "[Biatzepn Ela dyer ath f BiBaxrvch ovyypagh 
werakh dev wat -yrast Sixes waypopoptes “1k 7 peneprépte Toi udhoug Exel- 
yng Tie trois xa0ig zak yrd rode cuvOeres (uehorotods) véev wehGv. Meri 
shy dnaplOunon, ord npooiut, cuyypapéey atxov xovraxley, Snag 6 Ava- 
vecieng, & Prune, &HOixbs, 6 Kouxoutéing xt 6 "Teadumne KnaBiic, dvapd- 
povrar ard xtpta wkpas Bidopa Epye tol Kouxoutthn, to Sévov Kopeivn, 


72. (Nesepn xperuch Boon: The orinoy oyinhygtinartas, ath nxpvboa 


Treatise of Manuel Chrysaphes the Lam- 
padarios; On the Theory of the Art of 
Chanting and on Certain Erroneous 
‘Views That Some Hold About it. (Mont 
Athos, Iviron Monastery MS 1120 [July 
1458) Text, Translation and Comm 
tary by Dimitri E. Conomos, Biévwn, 
Verlag der Osterreichischen Akademie 
der Wissenschaften, 1985. (Herbert 
Hunger. Monumenta Musicae Byzanti- 
nae/Corpus Scriptoram de Re Musica 
‘téjt, 92.) O1 Svaenpie rol yepumvien’s rato 


uerdoonoy, ub duclevorzes meapamoprts 
orhy sthevexia with Exdoan toi Kovduny, 
‘O dvageptueves txdavore dphube Byrb- 
vet artya, burbs dy Syhdverse ust, De. 
"Amzoxkauxre orav Conomos, Byzanti- 
ne Trisagia 74 ¥.£., 331 4.8. —[AIwo- 
gubryg: Bopoey sis &xBoxhe Almyriates 
705 yeouavunad nparorine, BA. oxen 
Uralyg, Td yergdypapa I, eed. 710 2%, 
weal mpBr. Exlons shy &xBazh “Agunpeeirns 
aziv Xpuedgy (Conomos 271).} 
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105 "Tadwy Kaadi, rod Adorn Adwupteren, 203 "HOmod, rob Dupedy Yo 
plzty to Kandy, 205 Mryacha vig Martddos, rod Tepuaved Movayoi, 05 
Kouxovy37 [Conomos 71, 73, 74, 124, 143, 144, 154-155, 256, 271, 281, 
282, 428, 445, 447] nat xxlltororar u? abcd thy tpéme Buvarie & Ereyyos Tis 
pvelag ty cuyypupéwy xob dvapépovta: otk wovarmd yetpdypapx pe vel- 
ara. 

“Aagabsts whypopaples yuk th Cary cod “ludwn Adoxapy” Tedav oxo 
ois dmb +h Beverordvinn deyela, ubric rely dnd Ayo nares. Eippove ub 
adrts 6 Adoxapne nivye 2 1411 dnd thy Kovoravrivainokn otiv XévBaxe 
‘sig Ketrng, trav napéBide paltiuern pouswtc nal Srou Botexdray rouhd- 
yuorov dg t 1418. Ot revrovpyunde quvlécers tov cupnepteAneOnoay 43q 
arhy "Ademind widiea Aaioas E 178, nob yekeeryne xxtd vo 1436, xabde 
val ovby "Abnvaind zdidina EBE 2406 and x2 €rog 1453.7 "Exrdg amd abrd 
Eypabe uk obvronin xpayparsla oyering ut thy magadlayy), 7 drole dixcd- 
Yerm ot Bho yewpsypuqe and tiv 150 aldva, cov "AOnvaixd xddima EBE 
2401 xxi cov Vallicel. gr. 195. Z abvhy 6 Adoxapne mpoypaceseran th 
pevaferd (uecacponin) énd Evay hyo ot tvay adhe yess Th yetan tev yo- 
oGw xa dvagepera: psd atbv ro0zd t00 "Tudvm Kouxoutéan. Araorgiver, 
rapdddqha npc tos abpiove (aieverxads) xa nadyroug Fyjouc, xal Fyoue 
pésous, nagapécous vai nagardaylovs. 

*AnoiBhe yudian yuh va gthohoryimd xardhouma Tov Whacabve BiBaoxd- 
ev» (magistri minores)"® +03 15ou akdva Biv propel péypr oteypiic ve S- 
riphet, hoya Edreuns oyetindv Epyaodiy. ‘O 'ladwag Maovarzdyvéc, 6 
tmobog ouvérate dva Stkypauua yd thy serpevia, Byrd) th oxden rer4e795, 
Od npénet vd elvan 6 Wiog pe tov "wot, Exioxono MeBebvyne/MAduv, SnaB6 
05 Byaoxgloves, rod méOave nepl 78 150077 xai npénet Exoudverg ve Bia 
xewet dxd viv "Todwy Ucdiderto, cuvedery mite obvroune mexyperelac 
vide Thy wanoneh pouscxh (8. mapardves eh. 394)."H Novfiscia xodc tobe 
pabytis x2) MeGodoc évreyvos wal dxrdnyoc, od tod dnod!Bovean, 7 elves. 
dri voyudsn pouarxdy dewhsay. ‘H radmen 705 "Tadwn Mhouma- 
Byvo5 pe tov Matoropx Kouxouyi, & énotog uvmpovelerar ob yeipsypxpa 
dnb cov 150 aldva nal EE%¢ (uetakd Edkwy avobe Vindob. Phil. gr. 194, 


78. Bh. nxpaxtices.—{Conomos 529). 

74. PLP 14535 

75, Velimirovié, «Byzantine com- 
posersm 16. 

76. ‘HL wow mpolpyerat dmb cov 
Raasted, Intonation formulas 46, 

77. M. Manoussacas, «Recherches 
sur la vie de Jean Plousiadénos (Joseph 


de Méthone) (1429?-1500)», REB 17 
(1959) 28-51. —PLP 29985, 

78, Kuréhoyog tov yerpoyedpav xod 
epthxufdvauy vk Upya zou viv Manous- 
sakas, «Recherches» 32+ Petreseo, Etu- 
des de paléographie musicale byzantine 
184° Raasted, Intonation formulas 52- 


Driting, Ta xeipdyeapa 1, 352. 
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"AOnwaixd xébdixa EBE 2406, *AQwvxd|Kevcrapovirov 86) div wropet vit 
Ocwpn Ost dxdue BEBary.79'O Husmann eérace Eve udlnux (wt sith a00- 
zaSela) to5 Trovaradqvet ual, yopls vir dvapéper dueruyes thy xnyy nod 
Ypnoruoralyse, 7 yoovonoyet weak) 1463 xl 1470, Oecapdvenc maparrnan 
7 buope Kovxouyiic &ndids xpocwvbut0 to povewod xonpariod,*? 

“O xpwropdarns tic “Ayiac Eogiac, lepopbvayos Ponyéptog Mrobvyc 
*Ahudtyc, 6 éxotoc pace xatd th xpGro prod tod L5ou aleve nal qos thy 
“Adaon tic Kevoravrvolmohys,"! xavthine, dxtic dab nohudprOuec cuv- 
Oécars xo) supreprerhglnauv 43n avd "AOyvaixd xddima EBE 2406 and 
7b Exo¢ 1453, wk péOodo ris xagaddayis atbv séragro mhdyto Tyo Oiros 
ody drdfarve,* 4 trata dviine or Baoind Ohind tOv xoupariéy Edaxnans, 
Mia pébodos tijc ueroopevias 703 WBtov ovyypagéx Bplaxerat a” Evav xddina 
Tig Broruiie BiBAodquns rod J. D. Petresco watt wt Epya tod Kovxoutéry 
xa 203 "Teodvrn Mroveradqvod. 'O 'Abaminds xddueag Enooror. 308 dnb 
‘rb Er0¢ 1679 elvan deveiypage tod omiynpuplow r05 makaod ddacxdhov Pey- 
yoptov ‘Aduary.*# 

*Avéxbory elvan dubun h mpaypareix cé popeh Epwranoxplorwy roi te 
ponovdyou Neodirn dmb th Aanacnd, a” Evan oniyypdpto db tov 150 aleve, 
Abrh h diBaxrich ovyypagi avijeet otby peverd tino C.5 

“O 'Axdzwos Naikxeémouhes (150¢-160¢ atdvac), ut cd Epyo tou Ar- 
daczaila rig povoweys tézrns.* ypaupéve ot Bypotuch yhcoow, xa) 6 "Te 
paivupoc Tpayetiarhc (neptrou 1571)*" Eenepvoty vk Spx tio mapoboas 
oupportc. 

"O xpoctiopiaphe ric Okons tay dvdwonav } feudentypapey npxyyua- 
seidby nob dxohoubloiy othy tovopla tic napdBoans tiv Sotepobufarrwvay 


79, ManaBérovans, Znyefodal 166, 85. Thibaud, Monuments 193 24. 
258. — PLP 18404. —PLP 20088. 

80. H. Husmann, «Tonartenpro- 86. Raasted, Intonation formulas 
bleme der spatbyzontinischen Musik», 46. 


Byz 52 (1982) 207-212, 

81. Manadérovdos, Zopfodal 292, 
370 xb: SxdOye, Ti yergdyoaga I, uO’ O. 
Kresten, «Eine neve Handsehrift der 
neunten Actio des Konzils von Chalke- 
don», Annuarinm historiae concilio~ 
rum 6 (1974) 66 x. 70. —PLP 744. 

82, ILy, orb» “AOeawexd xehdve Zypo- 
nor, $13 db thy 180 aleove, 

83. Petresco, Etudes de paléogra- 
phie musicale byzantine 184. 

84, SxdOns, Ta xewdyoupa L, 118. 


87. O. Strunk, «A GCypriote in Ve~ 
nice», orb Natalicia musicologica Knud 
Jeppesen, Koreyydyn 1962, 101-113. 
—[Neérepy uptrech ExBoon: Hieronymos 
Tragodistes. Uber das Erfordernis von 
Sehriftzeichen fur die Musik der Grie- 
chen. “Ex3. Bjarne Schartau, Bibwn, 
Verlag der Osterreichischen Akademie 
der Wissenchaften, 1990. (Herbert Hun- 
ger. Monumenta Musicae Byzantinae/ 
Corpus Seriptorum de Re Musica, ~éjs. 
§)}. 
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EyysipBloy epi dadnaacnniic pouowntie mpocxpole: at aoGapis Buaxo- 
dec, mponavrbs Exedy oviy ovo povowolewpyrich yoxpuareix Sty t- 
mépyer de ofuspe nays xpirveh ExBoon. "Ete dnd adtb, 4 ouyye yonat- 
ponotoiuevy a adcd 7h xelueve popph tév Zowtanoxplecey napamige et 
ohn at expeuporéc. 

Meyitin Seddooy elyav of "Eowranoxolaes ris raxadueiis terns me0i 
onuadion xal tévew zal poray zal averpatww zai xeatnudtor zai mapa)- 
haydw nal boa év tf xanabuef, rézvn Sialappdvovorr, ot brotes éxodiBovrat 
arty Wev8o lady Aauacxnvd xa) elvan yraotts ub thy éxovaule Avie 
wonos A. Supwva ue tov Tardo (ced. 206), 6 ouvedaryg mpémes va Fizav 
Aiyo vebrepoe dnd vhv PaBprha "lepowsvayo, vd Eyce Byrd ord Sevtepe 
wrod 708 1500 7 orig dpyée roi 160u aldva. Adrh } xatée xpostyyiey yp0v0- 
déynon Bev wropet olite vi ExadnPeullet tice ve Bixbevablet. Kath wh yvdyn 
yo Syme sb yeyovds Sst Sidigopa onyeta dnb thy mpacyudreven tic Ocwplac 
ths poveriie auyyevevouy y2ty, dxoxale to “Aytonollry alloca ethoyy 
Thy mupadoyh dvd mpeipbrepov zpdvov olvrakne tod Syzetptdiou xed pd 
hota Teptrov tiv 1éo aldve. "H oyyelwey tod dvdivsou owvedery the 
parbdvower nag tév dgzalen (Tardo 209) dév napanéume: ot xayvk rept 
wrwon atbv Papert "lepopbvayo, dikk wiRRov athy dvavuen nanaduch 
Zé ayéoy ut th Bialgesy, zGv veupszwr, of Eowranongloeig tod Vevdo- 
Acpnasenvad dvhxouy arby pert tino C.88 “Oneg orby FaBprha ‘Tepous~ 
vayo, Era xa ovéy "Aveswyo A (Tarde 190) 6 Kradbdtoc Mronepatiog bet 
petra Emvoyrhs pepimdy moumxdv oquetwv (yaaxxthpev) (Tardo 209).** 
Tapaéver doagts dd rovs Bpbuo naseatgonaay throtec puvrcarinis dané- 
dere ovle mamuBixés.2 Edy "Aveavuuo B (BA. mapandra) dvapkpera pdt 
ave ix. 1d vie naxaduxis pifiiov xénxe ove ypdwx tod Baone Mrorepatou 
(Tardo 220- Rebours 305), x2, cippeva pt tay "Avdvuue C (Tarde 226° 
Rebours 9), 6 Bacwhuis xat wousreds Msodeuattos elys navard&er nal dvoud- 
oes robs hyrous.t 

*O dvips cuvedumns tov "Bowranoxpiaeor ouveyiter ue Evev bpraud 
rob tdrov tg axitd to dnote tpxyovdodue ul yid to dnote dvolyouue Th 
gevhn (Tardo 210), viv dato Eyer xéper dnd sev ‘Aywonoaisn (Thibaut, 


88. Floros, Universale Newmenkun- 
de 1 118. 


BEqov (285-267 =X.) ath ypxeyaeruch 
ovyyexph so Konstantin Kostonecki 


89. Thibault, Origine bysantine 46 
xe. 
90, 'H dvagop 205 Rebours arty 
Thsohtwato IB’ Abanth elvat atyoupa dizo~ 
oy. BD. Extig alco +h obyxpioy west 
Stefan Lazarevié wt Usosuadou Dik 


dnb tiv 150 akivx asiv K. M. Kujew, 
Konstantin Kosteneckiw titeraturze bul- 
garskiej i serbekiej, KpaxeBiz 1950, 22. 

91, "BSG &Robours bpd ebuiter m- 
Bai ciyyuan, we cov deoxzovéjo wat wath, 
partd Kimo Usohspaio. 
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Monuments 58) (Tévos [5é] dover xpdc Gy Gdaper, xal vy gooviy edevréoay 
ovotusr). Ud zyiux nepl rie Sexpopiic werueh fjzow xxl wédove (Tardo 
210) dvayvapiterar wrk dvduvgon dnd wh BiSacnadla soy douovindy, dab 
bv Kaxbdto Hsohepaio Oe tov Dedpyio Mayuuten. Eiwowva ub 2 voqux 
4 dxdurnon 705 Veude-Anuaoxnvod iizos pag dorw i cig ddoa duazeouérn 
porn) derrarouget mpde wav bptoud ydpos d¢ gor adO0g déoog xhnocopévov, 
16 xpGtov xai yevimddratoy raw dxoveriy.°* 

“H ebpupddeve tot dudwpov cuvrdaty qalverat othy napaxtites toro- 
puch detrynon: cbwpuva ub thy napd8oan cob dvaggpovy 6 OzoBdpytos 
Kigou ('Exxinoiactia) ictopia IL 24, 8-9) zai 6 Nechrag Xowseyc (Oy- 
oavods tis dobodokiac V 30: PG 139, 1390) xpazoc 6 dpyemloxonoc "Avi. 
oyslag DraBiavds Siatpeae 7 joes vay Yarréy at Blo budBec nal elotryaye 
p’ adziv sav spono Thy dvmpavia (Tardo 212), ‘H dxchouolox nexyyd- 
reuey tod avethpatog tay vevudroy (equadidv) ue tobe 15 tdrong ory- 
eiermn ot uk madaubrepy mnyh, h dnola evracciray athy napdBooy tod 
“Aywonontry. "And éxet® xpofpyerat xal 4 alvyyatach dvadoyla ustakd 
roy tévew xa rébv napaldton rij Telsiag povowis, Syradh rod tehetov av- 
othyaras tiie dpyalac povouyc (Tardo 212).% Evés of cuyypxpetc wover- 
xoleapyrxdy cuyypapby dvaptpow auyvs dpyts Suvav a nepaBelyyara 
4 broselyara, ondvia meprypdgouy th wehoBuch mopela sous. PY aiid al 
Ler va npooerret Dialrepa h tEtyryay tod Vevdo-Aauaaxnvod Saov dpopt 2b 
TBidpedov oreynpdy wie Ing MenreuBelov "Enéorn 1 eloodog rod énavtod 
(MR I 7) (Tardo 214). ‘H waprupla rob dvévouov ovedury cuprimre: ue 
Th psheBia rob napaBideta oth antyypdoix ot peaosutertvh oquetoypa~ 
gia nal yuk vd pro xadov drodiBet aDaaGaGF, pb rd tomb yd tov xpO- 
20 rove mhSqum néprerye méveo oth Beitepy avddafsi.®% Tedeleng Sapope- 
toch clue 4 ushodia uetd Th wetapebOutoy tod Xpuodviov oth oquzpivh 
Edhqvich boekyaxavveh wovows: DEDEFED, zai and absh ov} Boukya~ 
puch txBoyh Nasta vehod léta DE FG F ED.* 

"Qe abcd vd oyusto 4 nparudtevcy 703 ovaThuatos ray veuudtow dxo- 
Rovbet thy &ytomohituch takwounon. “Emerta yopls evOidueces Znyhaeis f 
tnouevy éedorqon: Hdoa onudda Eupevd claw; (Tardo 215). "Exot elad- 
yera. pik véw npaypdreven tay veundrov, ath th popk ohupave us ch 
uecoButavrivh xal dorepoButavervh takivounoy. Mévo Gorepa dmb Epeuva 


92. PeGpyvog Hayuutens I: Tannery 95. Wellesz, Die Hymnen des Stix 
100, 8° 2. sxpandva oth. 991 cherarium fidr September 3. 

98. Tardo, L’antica melurgia bizan- 96. Movawedc savidéerns VI, "Adiva 
tina 167 dnd cov Vat. gr. 872. 1937, 7+ Pealtihien minejnik, %8. M. 


94. Bi, ayevuck Thibaut, Origine by- Pop Teodorov, Nopiz 1928, 355. 
zantine 48° Thibaut, Monuments 58. 
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Tis napdBoons say yerpoypdpey Od propotoe vk drogaciorel dy witb vb 
cuprbhotous: mpéret 1% Oeoprfet napeuBorh. 

“H inéuevy downy mexyyarela, mod Eyer dnhOs sov tisho “Lop rela 
éxéga xah elves qaath ds’ Avowpos B, elves Entong auveecrubyy at pop- 
Gh feoranoxpicewy. H S8xcxadla rept tv veuudtow nod mapovork tera 
oF abrhy dvizes drovherotind aviv peaoButerrivb uel derepoButayrwe vino 
B. [pévevran yuk pk vedcepn Sidaxcuxh ouyypagh, f drole mpofpyetae m- 
Oavdv dnd Th petaBulavewh eroyh, éxws propel vd cuprepdver navel dmb 
abv xarddoyo vendre ath wérog tol mpdirou tphyaros (Tardo 222). & 
bratog pEdAov Eyer napepBrnfet. Ot sehevraies tpwranoxptocic (Tardo 
224-225) Sev <lva: tinote nepioaérepo dmb pid cuprlinon dmb Aaoope- 
sinks teyyés. “H dvagep6uevy dvahoyla say Entk povdr ue tob¢ Envt wha- 
vijres domatoupet ovhy rulaybeere SSacnala xut Botxe chy whacueh be 
pouch m™¢ otby Nixéuayo tov Pepxonvé, Eyzermldiov, «22. 3 (Jan 241), 6 
bpromds sH¢ pois avribera elvan dnd napudvos amd toy ‘Aveivuno A 
(Tardo 244). 

Exh cunroyh dvdwywwv pousreBewgytimew avyypurpy nel) mucpeebl= 
Beran ot neprocbrepn yetpcypapa. dxorovbet, de "Aviwpoc C, wt deal- 
peote THE povarxife cuvrayysvy éxleng ot wopg)) Epwranoxelocay, 4 émola 
napa Th ouvtoyia Tyg napouerdter pepe vee otoyeta. “H poucuch Sin- 
petra: a tpla et: wousrxd Exreholuevy utow tod otéyatoc, uéoo tiv ye- 
pidy xal vo oréuarac, xal wlaw roy yeady. Td npGro eldoc nepthaufe- 
vet the dds xxl tobe regeriapotic: +a Beizega elBoc th yooodarixi), 4 orolx 
mpéret vk tautilera ud th yoprutinh povaixh } we to tpxyobds yuk tov 
wvedend pope nai thy ablqrach,®® <0 tplzo elBog 78 nalEwuo rie wOdpuc, 
Mé tov Spo reperiopol Ewoetrar BBG 4 xalogoia™ xai dys Eve elBog ar- 
Mopatog athy dpyauxh povemh, drag my. etov "Avdvuno Bellermann 
(Najock 176). "H Bixpope wevaZh xdayrinte ual aOaprarinie dvevoranyet 


97. Handschin, Das Zeremonien- chung (Miscellanea Byzantina Mona- 


werk Kaiser Konstantins 29. 

98. M! add xb loc uxopet vd Ewvo- 
cirat énlone 18 nalEyie 703 denowari~ 
noi bgydvau, tb dnote #3 atv Kevaray- 
tivo Tlopgupoytwaro Sqhverat wt wh dé 
§n ailetv mp2. J. Perrot, L'orgue de 
tes origines hellénistiques & ta fin du 
XMle sidcte, Mapiat 1965, 214. —Extmne 
N. Maliaras, Die Orgel im  bysantini- 
schon Hofzeremonielt des 9. und des 
10, Jahrhunderts. Eine Quellenuntersu- 


consia 33), Mévayo 1991. 

99. [1p82. chy “Eounvela rot regeo’ye 
ob Nuxoddou Madakod dnb cov 160 akdvar 
IL. I. Mezpiig, «Nexédeos Madakde pe 
sonanic Nauritov (1500-159%;), Meso- 
ovenoiaxd 3-4 (1958-59) [1960] 348- 
275, Wratreps 369° H. Hausmann, «Kolo~ 
rierung in byzantinischer wad orienta 
lischer Musik», a8 Convivtum musi- 
corum, Festschrift Wolfgang Roetticher, 
Beporive 197%, 141-150. 
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at doysies Decplsc,0° Th Baitepo uépog zo “Avwwipou C dayohetrat ue 
thy xpotizucy tv Fywy, nod dvagdpovea pb wh Wis dvéuera éxws val 
azby Vafpthp “lepousvayo (Tardo 196) [Hannick/Wolfram 408-418). 

Ol Snbiones téaaentg xpxyparelec dh ch ouddoyh, tic Emotes Exave 
spaatés yuk mptity pops 4 J.-B. Thibaut dnd civ Kidexa 811 10d Meto- 
ziov toi Havayiov Tégov othy Kuvaraveroinaky ub tic bvouastes *Avéd- 
vwuos D, E, F, G, elvan dxdun dvéxBorec, nepiotaoumnd twas dvacdpovrat 
dnb tobe pousmordyous.!" [oaypatedovrat 72 pump erngiuata, vo aved- 
mara 7, oqypddix Siaotypdtwr, th brat elvos weyahdreps dd tb Sidotq ux 
Beurtpac, tic pOopés 4 onnddia vic wetacponlag dnd Evav Ho o” Evav 4220, 
thos Th dihopela F ddaerh vig bard Bae. 

st whalewe with mpémet vz uvqpoveutel pid dudux dvawyn mexyys- 
tela, 7 Grol ethy 'AOwmnd xddeea Aatoas 1656 (A 165) axdb bv 170 
aléva gépe. tev cithe ‘Eowranoxplaes rijs Snopoois. ‘Qavéao 4 ZEiyAoy, 
aizod rod veiuaros (aquadiod), 18 dnote Sxhdiver Byparuch udoso xard 
Bio Bebrepes, narahauBaver udvo tig pores ypapuse rig BBwernets abriic 
ouryempiie'? Mesa sig téacepic slaayarnds Epwriaste wai dravejoe.s, 
ducroviet uk ddacxarln nepl ov Fywv, i émola pd tobe dure udeovs hyoue 
THs (uésovs révoug) clive reooappogpévy ord dopuartxd peneprbpto. ‘H ps- 
puch Stavhonan say dpyatoy bvoudtay yuk Tabs Hyoug Ox wropatiae va Oreo 
pret toeos uprripio ys TH yeovendynay che yeveons ths ouyypapiic wetaeb 
tiv ypévov 705 “Aywonontry zal 205 DxBpeha ‘lepopovdyou, b_n03% meptrou 
azby Lio atéva. 

Ta tm atle Gavnvts axons teknomatscd wéroug Biv YéXAoveay 
pve dexiqmacrixol Suvor div dxorehet Eendyty, Sedondvav Scr te wove 
ovhgin oth Butdonio, dmesg xal or Adon xi ot} Posiz, Fraw latrepa xa 
ithe Eagas yk Thy naddbeyeun vic cknipas xal vijc napwdlac. Ol dpyec 
co8agtc pehwdies rev dackyoaarinGy Savoy Fray Wralrepa xardnren- 
des pik pehorouhaste Ewexxknoiactindy xetvov, Etxohn anadhascdtay 
novels o” absée the mepimteaetc dnb tov EEavayxacwo ve yenoyonoret Th 
déyin yhdoon, EXéaou, of Sdoxaha: tod wthovs xe0cnallodoay vk xpotaby 
Tongh thy meosorh sav veapdv dxpoxrdy tog ue doxhaetc (ualhuare), 
sv dnolay th Abyia mponuheiy Eva Bappd yanbycho, Eres 7b dxnérovde 
udOnua Tos tmvrvirreras curve otic nanaSixés: O Oéhow povaueiyy wabeir 


100. H. Abert, Die Lehre vom Ethos tzzevh anamiousz2 6 Thibaut, Origine 
OL ne. byzantine 53, 59. 
101, And sv "Avdwuuo E, zapéBear 102. Floros, Universale Neumenkun- 
do LAN, 
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zai Othow énaweiobat, Béie noldag sxopords, noliag Hytoas, Péher xahiv 
coopooriapdy xai pépor rob xvgiow, tynjy xpdc dv diddoxalor, dovxdra 
sic tag etous, xal téistog vie yey. 


103. Hoeg, wLa théorie dela musi- lag atév Eedln, Tit yeuodyoaga I, npope- 
que byzanlinen 822° dneveiwan vg &ro- tora. 
Beboutygs oviv Npuadigy civ Néo Nowlle- 
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2. Hirmologiun athoum, &28. €. Hoeg, Koxzyyeery 1988 (*Adeor. 2080. “Biigow 470). 

3. Hirmologium cryptense, &3. L. Tardo, Pen 1951 (Crypt. B.y- 11) 

4. Contacariwm ashburnhamense, &8. C. Hoeg, Koreyyiyn 1956 thane. Ashb. 64). 
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5. Fragmenta chiliandarica palacostavica. A: Sticherarium, B. Hirmotogium, Ko- 
reygticrn 1957 ("Aeov. sid. Xidaw). 307 xxi 308). 

6, Contacarium palacoslavicum mosquense, 3. A. Bugge, Koneyzeyn 1960 (Mosq. 
GIM, Usp. 9). 

2. Specimina notationum antiquiorum, &/3, O, Strunk, Koreyyey7, 1966. 

8. Hirmologium sabbaiticum, #43. J. Raasted, Koneyydyn 1968, 1970 (Hieras. Sab. 
83). 

9. Triodium athoum, &8. E. Follieri zat O. Strunk, Koneyyéyn 1975 (‘Ado x05. 
Baroned. 1488), 

10. Sticherarium antiquum vindobonense (Vind. theol. gr. 136), &3. G. Wolfram, 
Beewrn 1987, 


J, Raasted, «Monumenta Musicae Byzantinae 1933-1983», Byz 54 (1984) 629-633. 


Movewids ueraypagic ut elexywryh ar} oxi MMB Transcripta: 

1. E.Wellesz, Dit Hynnen des Sticherarium fiir September, Kaneypiyn 1996. 

2. H.J.W, Tillyard, The Hymns of the Sticherarium for November, Koneyysyn 
1938, 

3. H.J.W, Tillyard, The Hymns of the Octoechus I, Konzyziyn 1940. 

4. HL JW. Tillyard, Twenty canons from the Trinity Hirmologium, Boavésvn 1952. 

5. H. JW. Tillyard, The Hymns of the Octoechus I, Koreyzéyy 1949. 

6. C. Hoeg, The Hymns of the Hirmologium 1, Kaneypeyn 1952. 

7. H. JW, Tillyard, The Hymns of the Pentecostarium, Koneygsy 1900, 

8. A. Ayoutanti- H. J. W. Tillyard, The Hymns of the Hirmologium IL, 2, Kozey- 

1956. 
9. E.Wellesz, The Akathisios Hymn, Koreyreyn 1957. 


Corpus Scriptorum de Re Musica (MMB, Beévrn) 

Gabriel Hicromonachos. Abhanilung uber den Kirchengesang. [Teg vax éy 1 
yakro, onpadier xal gewiay xal riz rolror éropotaylas Tapouhh legouordzov, &3. 
Chr. Hannick xt G.Wolfram, Buévwy, Verlag der Osterreichischen Akademie der 
Wissenschaften, 1985. (Herbert Hunger, Monumenta Musicae Byzantinae/Corpus 
Scriptorum de Re Musica, sé. 1.) 

The Treatise of Manuel Chrysaphes the Lampadarios: On the Theory of the Art 
of Chanting and on Certain Erroneous Views That Some Hold About it. (Mount 
Athos, Iviron Monastery MS 1120 [July 1458] Text, Translation and Commentary 
by Dimitri B. Conomos, Béwn, Verlag der Gsterreichischen Akademie der Wis 
senschaften, 1985. (Herbert Hunger, Monumenta Musicae Byzantinae/Corpus 
Scriptorum de Re Musica, z6z. 2.) 

Hieronymos Trogodistes. Uder das Erfordernis von Sehrifizeichen fir die Musik 
der Griechen, “Ex3. Bjarne Schartau, Biéwn, Verlag dee Osterreichischen Aka- 
demic der Wissenschaften, 1990, (Herbert Hunger, Monumenta Musicae Byzan= 
tinae/Corpus Scriptorum de Re Musiva, réu. 8.) 


Baxyeiog 6 Figur; Ch.-E. Ruelle, Rapports sur une mission littéraire et philologique 
en Espagne, Archives des missions seientifiques et littérajres LT/2, Napier 1875, 
609-610.— Ch.-B, Ruelle, «Traduction de quelques textes grecs inédits recacillis 
& Madrid et A I'Escorial», Ann. Assos. Et. Gr, 8 (1874) 123-149. — G. Janus (Jan), 
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Musici seriptores gracci. Aristoteles, Euclides, Nicomachus, Bacchius, Gaudentius, 
Alypius et melodiarum veterum quidguid exstat, Avjiz 1895 (dvevér. Hildesheim 
1962), 284-316.— C. v. Jan, «Die Eisagoge des Bacchinsn. Kelysvo, xperucs dnéuva- 
tax nai yepu. ustippxon, Beilage 2. Programm Strabburg 1890, 1-92: "EZiyngy 8.x. 
1891, 1-28.— Auovéaws: Fr. Ballermann, Anonymi seriptio de musica, Bacchi se~ 
nioris intreductio artis musica, Bepodlve 1841, 101-104.— Anonymus Bellermann; 
D. Najock, Drei anonyme griechische Traktate aber die Musik. Eine Kommentierte 
Nenausgabe des Bellermannschen Anonymus, Géttinger musikwissenschaftliche 
Arbeiton 2, Porstyyn 1972 (ue yeouav. usripenay)— Anonyma de musica scripta 
Bellermanniana, &8. D. Najock, Aubia 1975.— Wevdo-Weidde: «Anonymi Logica et 
Quadrivium», &3. J. L. Heiberg, Kgl. Danske Videnskab. Selsk, Hist.-fil. meddel. 
15, 1 (1929) 65-72.—Nachtrage aus der Redaktion des Joseph Philosophos bei A. J. 
H. Vincent, «Notices sur divers manuscrits grecs relatifs 4 la musique», Not. et extr. 
16/2 (1847) 388-242. — 'Emarotes rot Mia Vedio’: Ruelle, Rapports sur une 
mission littéraire ot philologique, 6.x. 612-619 (Nr. 8, 4, 5) —% tpity émorond Eyer 
EnavexBdllel, popls vi Pypbel Sndiy 6 Ruelle, wb yepuav. weréppuan dnd vv H. Abert, 
«Bin ungedruckter Brief des Michael Psellus aber die Musik» ax: Sammelbande 
der Intern. Musikgeselischaft 2 (1900-1901) 333-341.— "Avédyeuos regi lacrnndrow 
[sur divers intervalles mélodiques}; Ruelle, Rapporis sur une mission littéraire et 
Philologique, 6.x. 610-612 (Nr, 2).— Fedgyiog Mazopdgnc: Vincent, «Notices sur 
divers manuscrits grocsn, 6.7. 362-568 (ut yudd. uerdgpxcr)— Quadrivium de 
Georges Pachymére ou Xévraypa tov reaodgor pabyndron, Ex. P. Tannery - EB. 
Stéphanou, St 94 (1940) 97-199.— Nveypdgos Tonpoodc: 1. Franzius (Franz), De 
musicis graecis commentatio, Bepahive 1840, 12-14.— Die Harmonielehre des Klaudios 
Ptolemaios, ta’. 1. During, Goteborgs hogskolas Srskrift 26/1 (1930).— Bagdads: 
Franzius, De musicis graccis commentatio, 8.x, 14-28. — Die Harmoniclehre des 
Klaudios Ptolemuios 112-121. — Noepigos Tonyoots, ‘Yxtusnx ovby Lovéow: PG 
149, 545-546 —"Jwdvons Medidmrog: Vincent, «Notices sur divers manuscrits grees», 
4.x. 290-315.— Mavowii Bovévring: Mavovi’ Boverviov dowovixd ~The Harmonics of 
Manuel Bryennius, &3. ue werippron, oquedoey;, elaxyerrh val eiperhpto xb tov 
G, 1, Jonker, Groningen 1970 — [yjbur: Vineent, «Notices sur divers manuscrits 
grees, 4.7%, 234-241.— «Tres canones harmonicin, &%8, A. Stamm, v4: G. Stude- 
mund, Anecdota varia grace musica metrica grammatica, Beponive 1886, 3-30 (ut 
dacs. natk pep. wr 99.)— Excerpta neapolitana: Jan, Musici seriptores gracci 409-42: 
*Aywaolirn;: Vincent, «Notices sur divers manuserits grecsn, 6.7. 259-272. 
Thibaut, Monuments 57-60, 87-92.— Tzetzes, Uber die aligriechische Musik, pas- 
sim.— L. Tardo, L’antica melurgia bizantina nell’ interpretazione della scuola mo- 
nastica di Grottaferrata, Grottaferrata 1938, 164-173. — J. Bo Rebours, «Quelques 
manuscrits de musique byzantine», Revue de UOrient chrétien, te s., 10 (1905) 
10-14. — The Hagiopolites. A Byzantine Treatise on Musical Theory. Preliminary 
edition by Jorgen Raasted, Koxeyziyr 1983 [Université de Copenhague, Cahiers de 
l'Institut du Moyen-Age Gree et Latin publides par le directeur de l'Institut, 45). 
Hazadwey}: O. Fleischer, Newmen-Studien Il: Die spatgrieohische Tonschrift, Bepo~ 
dive 1904, 15-95 (Messan,) xat Mépos BY (navouowtt. dmb tiv Cod. Chrysander),—W. 
Christ, «Ober die Harmonik des Manuel Bryennios und das System der byzanti- 
nischen Musik», Sb, Bayer. Akad. Wiss., phil.-hist. KI. 2 (1870) 267-269.— V. Gardt- 
hausen, «Beitrage zur griechischen Paldographie VI: Zur Notenschrift der grie- 
chischen Kirchen, Berichte aber die Verhandlungen der k. sichs. Ges. Wiss., phil.- 
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hist. K], 92 (1880) $1-88.— M, Iapavivas, «Td raeuby slerque tis dxxayaverrintic 
novawicn, DE 21 (1887-89) [1891] 165-169.— B, Wellesz, «Die Rhythmik der by- 
tantinischen Neumen», Zeitschrift f. Musikwissenschaft 2 (1920) 628-633.— 'Tardo, 
Liantica meturgia bisantina 151-163.— D, Stefanovié, «Crkvenoslovenski_prevod 
prirutnika vizantijske neumske notacije u rukopisu 311 monastira Hilandaray, 
Hilandarski shornik 2 (1971) 118-124 (ExBoon vig Ddyvuciig nal rig ohaBuniig exdqe- 
tuboyiic wt ceoBoxounr. werdéogaey).—Dadd. uerdgeucm dvd viv Villotean, Description 
del Egypte... XIV, Magia: 1826, 380 4.8 — Kowxovtdang, [ro Méya” [aor]: M. Gerbert, 
De cantu et musica sacra a prima ecclesiae actate usque ad praesens tempus LU, 
St. Blasien 1774, iv. XIL-XVIIL— Fleischer, Newmen-Studien U1, B, xiv. 27-82 — 
J. Thibaut, «tude de musique byzantine. La notation de Koukouzélés», /RAIK 6 
(1901) 392-396.— G. Dévai, «Phe musical study of Coucouzeles in a manuscript of 
Debrecen», Acta Ant. Acad. Hung. 3 (1955) 157-169.— Tardo, L’antioa melurgia bi~ 
cantina 179-182.— G, Dévai, «The musical study of Koukouzelesin @ 14th century 
manuseripte, Acta Ant. Acad. Hung. 6 (1958) 216-219.— "Eopnvela roi rp0zo00- 
Thibant, Monuments 89.—Tardo, L’antica melurgia bisantina 227-228,— "Ares 
xoviaeis tod Tg0x08 ozbv Napavixa, «Ts wakxiv alarms» 176.— J. Raasted, Intona~ 
tion formulas and modal signatures in byzantine musical manuscripts, MMB Subs. 
7, Konerydyn 1966, 54.—I'p. ©. Dealing, Td xewsyoapa futartwris povexijs, “Aywor 
“Opos I, ‘ABhve 1975, xiv. 19.— Cp. ©. Uediins, aH madaed Bulavewh arpevoryeagie: xxl 
+) mpd Bhqua uereypapiig tas els 8 nevedypapuovn, Bularterd 7 (1975) 496.— Mizar) 
Biewpidng: V.N. Benedevit, Opisanie gredeskich rukopise| monastyrja sejatoj 
Ehateriny na Sinaé 1, Tlerpoimoin 1911, 159-162.— P. Uspenskij, Pervor puledestvie 
je monastyr’ v 1845 godu, Uevpobmodn 1856, 113-114 (pws. wrgp. 87-88),— 

Tardo, L’antica melurgia bicantina 264-247 — Papin) ‘Iepopdvazoc: Tarde, L’an~ 
tica melurgia bizantina 183-205 (uk dvagopd at Rponrudueves ExBbaerg: zo 'Apzasti- 
‘xéoen 7 1900 xxi z05 J. B. Rebours <8 1910)— MavoviA Xovadgns: L. Testing, «TA 
povard yerptypage tig by “AvBee poviig Laodézou mmyis hi “Aryiaxe», Magvacais 12 
(1888) 135-141 —Thibaut, Monuments 89-92.— Tardo, L’antica melurgia bizantina 
230-243.— "Jud: Adoxapye: Ch. Bentas, «The Treatise on music by John Laska~ 
ris», Studies in Eastern Chant 2 (1971) 24-27.—"Iiaderys Thownadnyds: 'Anevdivson 
roi Aurypdaporene ertiv Hapavive, «TS madasiy aberquan 175.— Raasted, Intonation 
formulas 52.— Uriting, Ta zegdyqapa I, wiv. 18.— "“Aveiropoz A: Tarda, L'antica 
melurgia bizantina 206-220.— J. B. Thibaut, «Traité de musique byzantinen, Reowe 
de U'Orient chrétien, 10 s., 6 (1901) 596-609.— "Avibroyios B: Tardo, L’antica me- 
lurgia bisantina 220-225,— J. B. Rebours, «Quelques manuscrits de musique by- 
zantine», Reowe de l’Orient chrétien, 1e s., 9 (1904) 304-309. — "Avdwypos C: Tardo, 
Lantica molurgia bizantina 225-228.— J, B, Rebours, «Quelques manuserits de 
musique byzantine, Reoue de Orient ehretien, te s., 9 (1904) 309° 10 (1905) 
8-10. — "Egwraroxgioes ris broggojs: Tardo, L'antica melurgia bizantino 228-230. 
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MH. Vetter, Specimen lerici in musicos graecos, Programm Meifen 1861.— 4. 
Caesar, Die Grundsiige der griechischen Rhythmik im Anschluf an Aristides, Mar- 
burg 1861.— H. Vetter, Additamenia ad Henrici Stephani thesaurum graecae lin 
guae ex musicis graecis excerpta, Programm Zwickau 1865-67—H. Deiters, Stu 
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ne», EO 8 (1905) 145-148.— J. B, Thibault, Origine byzantine de ta notation neu- 
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Introduction d la paléographie musicale byzantine. Catalogue des manuscrits de 
musique byzantine, Mapict 1907— H. Riemann, Die byzantinische Notensehrift im 
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School at Athens 19 (1912-13) 95-117.— E.Wellesz, «Die Rhythmik der byzanti- 
nischen Neumen», Zeitschrift f, Musikwissenschaft 2 (1920) 617-638" 3 (1921) 821~- 
936.— C. Hoeg, «La théorie de la musique byzantinen, REG 35 (1922) 821-334.— 
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grazistischer Einschlag in der mittelalterlichen Musik», Zeitschrifi f. Musikwissen- 
schaft 12 (1980) 193-219— L. Tardo, «La musica bizantina e i codici di melurgia 
della Biblioteca di Grottaferrata», Accademie ¢ biblioteche d'Italia 4 (1930-81) 
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L. Riebter, «Geometer und Musiker», or6: BBA 6, Bepodlyo 1957, 264-281. — B. di 
Salvo, «Qualche appunto sulla chironomia nella musica bizantinay, OCP 23 (1957) 
192-201 — C. Howg ales rapports de la musique chrétienne et dela musique de 
Vantiquité classiquen Bys 25-27 (1955-57) $89-412.— R, Schlotterer, «Aufgaben 
und Probleme bei der Erforschung der byzantinischen Musiktheorien ori: Actes 
Xe Congr. Ant, Et, Bys. Istanbul 1957, 287-289.—G. Marenghi, Aristotele. Proble- 
mi di fonazione e di acustica, Collana di studi greci 39, Nedrody 1957.—N. A. Nor 
coxotiys, «Tk romain Svaarhuaca tiv xuadnow the Bulavrwiie peuauchs werk xak ays 
aixihy Haypauudcovn, ord: Mélanges Merlicr 3, "AOiva 1957, 285-253.— L, Stant- 
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